ART OSAKA
2026

Closing Report

\E.
N
~/
<
O



ART OSAKA 2026

FREREE
Closing Report



ZHULED

#2240 EEBHREMDT— 77 [ART OSAKA 2026]13.5A28H (K)»56B1H(B)
FTOAETHESO, ZLOBEHICTRBVALEE BRADOIBICERART W LELL,
Galleries v >arid. FIBERBALILRAIIT J525)— KR OHEL) 28R
ICEBIL. 1990 RICT+—D AL ERICMAZ. ART OSAKAELTHIERZ Y/ X7
PURICEBBIMERBREER N LE U, T, KBEUERP A R4 —2a (HEL.
CHFFFE VW EVWTWBExpanded 7 arEnbE 200wV 3 2E LT EEE
FEZ S DBEHRICTRGZVLEEL,

SEARE 2R EEROICEBRETEESIC, Osaka Art & Design 8&UILMBEEIU7
DT —bZARyPEDHEEEL, KRTABFAICIELEERRPAN M ERENSEE HK
EMOSEHERBICHNIBESOAESLIVKRRICHEIZRAEMOBH XL KRICES
LEU7

REIC, RGBS EH. HEXvSU—O&E#. BECHATTEAIVELERFR
¥ -FAFEOEHRIOOIVELRLEFET,

[AZEH]

128714 (FEEH:10100%)

Galleries 7>32:6597 £ (FeE:49154%) x3AMON

Expanded 73262744 (FEH:5185%) x5BMON, 1SV T4y 48
BHBRY /X5 Y(SHIP'S CAT(Cosmo Red)) (SHIP’S CAT (Little Cosmo
Red)) (Osaka Art & Design 2026 £f£) 119684« 78MO~

(e L#EE]

#1185007 M (rer b1 8F)
Galleries 72 3>:#996505 H
Expanded 73218505 H

Greeting

The 24th edition of the contemporary art fair ART OSAKA 2026 took place
from May 28 (Thursday) to June 1 (Monday). It drew a large number of visitors
and was a great success.

The Galleries Section unfolded at a new venue, Congrés Square Grand Green
Osaka (Umekita), where, in addition to a special exhibition focusing on the
1990s, ART OSAKA presented its first-ever outdoor works, by Yanobe Keniji.
Together with the popular Expanded Section, which features large-scale
works and installations, the two sections welcomed even more visitors than
last year.

During the fair, ART OSAKA extended beyond its two main venues

through collaborations with Osaka Art & Design and art spaces in the
Kitakagaya area, with exhibitions and events held at locations throughout
the city. In doing so, it created opportunities to experience the diversity of
contemporary art and helped make contemporary art a more visible part of
Osaka’s cultural life.

We extend our heartfelt thanks to everyone who visited, to the exhibiting
galleries, and to the companies and organizations whose support made the
fair possible.

[Attendance]

Total 12,871 (2025:10,100)

Galleries: 6,597 (2025: 4,915; 3-day total)

Expanded: 6,274 (2025: 5,185; 5-day total, incl. STUDIO PARTITA)

Outdoor Exhibition: Yanobe Kenji, SHIP’'S CAT (Cosmo Red) & SHIP’S CAT (Little
Cosmo Red) (co-presented with Osaka Art & Design 2026), 11,968 (7-day total)

[Total Sales]

Approx. 105 million

Galleries Section: Approx. 96.5 million
Expanded Section: Approx. 8.5 million
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Galleries Section

2026.5.29 Fri.—31 Sun.
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30 Sat. 11:00-19:00

31 Sun. 11:00-17:00

Expanded Section

2026.5.28 Thu.-6.1 Mon.
IUIAT 172~ KR (BAERFTABR D5 H#)
T559-0011 REREZ IEALMEE4S-1-55
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28 Thu. 13:00-19:00

29 Fri.-31 Sun. 11:00-19:00
6.1 Mon. 11:00-16:00
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https://www.artosaka.jp/

Galleries Section

May 29 Fri.-31 Sun., 2026

Congrés Square Grand Green Osaka

South Building 4F, Grand Green Osaka, 5-54 Ofuka-cho,
Kita-ku, Osaka 530-0011, Japan

VIP Preview

29 Fri. 13:00-15:00 *VIP Invitees only.

Preview

29 Fri. 15:00-19:00 *VIP, invitees, and press only.
Open to the Public

30 Sat. 11:00-19:00

31 Sun. 11:00-17:00

Expanded Section

May 28 Thu.-June 1 Mon., 2026
Creative Center Osaka
4-1-55 Kitakagaya, Suminoe-ku, Osaka 559-0011, Japan

Open to the Public

28 Thu. 13:00-19:00

29 Fri.-31 Sun. 11:00-19:00
June 1 Mon. 11:00-16:00

Organizer

Association for the Promotion of Contemporary Art in Japan

https://www.artosaka.jp/
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Diverse works came together at a new site

This section was reorganized into four categories, Galleries, Focus, Wall,
and Screening, with 52 galleries from Japan and abroad taking part. The
presentation brought together works of remarkable range and character by
artists of different generations and backgrounds, from internationally active
figures to promising younger artists, in a format that allowed the appeal of
each work to emerge more naturally.
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@ AaP/roidworksgallery
Tokyo
Hoshiyama Kotaro

Kihara Chiharu
Nagashima Shinya

AaP/roidworksgallery
RE
EIU#RER

KRETE
X BiEt

roidi@me.com
https://art-and-pulse.com/

©AKIINOUE
Tokyo

Mengnfan Bai
Hishinuma Yu
Nagashima Yuki
Nimyu

Abe Kotaro

AKIINOUE
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info@akiinoue.com
https://akiinoue.com/ja/

©ARTCOURT Gallery
Osaka/Kyoto

Suematsu Yukari

Niihira Seishu

Yasui Chisato

Nishida Jun
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info@artcourtgallery.com
https://www.artcourtgallery.com/

©Artzone-Kaguraoka Gallery
Kyoto

Nisimura Ryo

Ito Manami
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artzone@iris.eonet.ne.jp
http://www.kyoto-artzone-kaguraoka.com




AWASE gallery
Tokyo

Sasanoi Harukaze
Nishida Ayano

AWASE gallery
EE

EHRER
[ic):: B

info@awasegallery.com
https://awase-gallery.com/

biscuit gallery
Tokyo/Nagano(Karuizawa)

Ajiro Kosuke
AHMED MANNAN
Sugita Machi
Yamada Miyu
Suyeont
Nakata Satsuki
Kanno Wakumi
Ishii Amane
Natori Ai

Goto Yumeno
Terasawa Kie
Seoyeon Kim
Nasu Sawako

biscuit gallery
e RE (#BHR)
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info@biscuitgallery.com
https://biscuitgallery.com
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CANDYBAR Gallery
Kyoto
Katsuki Yuka

Taniguchi Norio
Shirai Sakurako

CANDYBAR Gallery
w#

BAEE
AOfR
BT

info@candy-bar.jp
http://www.candy-bar.jp

FUMA Contemporary Tokyo |
BUNKYO ART
Tokyo

Matsumoto Shiori
Teshima Daisuke
Kanemaki Yoshitoshi

FUMA Contemporary Tokyo |
XHE7—h

E33

BAHE

FIEKH
EBFR

bunkyo-art@wind.ocn.ne.jp
http://bunkyo-art.co.jp/




©GALERIE STEPHANIE
Philippines

Kim Borja

NABUROK

June Digan

Gabby Prado

Jezzel Wee

Wrenn

Ciane Xavier

GALERIE STEPHANIE
740E>

EFAY: VI 72

+70v7
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inquiry.galeriestephanie@gmail.com
https://www.galeriestephanie.com

Cgallery reni
Kanagawa
Park Sung Wook

Choi Young Sil
Han Mi Hwa

gallery ¥k
=l
INGITYY
FrALIIL

BXE

reni.kitakama@gmail.com
https://www.gallery-ren-i.com
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©GALLERY RIN
Tokyo

Ogawa Mariko
Suzuki Atsuo
Kubota Yuriko
Yokomizo Miyuki

GALLERY B
RE

MIFFF
W|AREXR
ARBREF
KB

rin@galleryrin.com
https://galleryrin.com/

©GALLERY SEKIRYU
Nagano/Tokyo

Taniguchi Ayumu
Ebato Yoko

Regula Maria Muller
José Carlos lzquierdo
Moon Seung Keun
Katsura Yuki

Vija Celmins
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info@g-sekiryu.com
https://g-sekiryu.com/
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©imura art gallery
Kyoto

©Gallery Shilla
Korea

Nagashima Chihiro
Nakahara Chihiro
Yamamoto Taro

Chang Seo Park
Gosari
Suzuki Takashi

Gallery Shilla A LFT7—bxvTU—

&BE B

Chang Seo Park XSTH
Gosari FEEV5
FARE WA KER

gshilla@gmail.com

https:/www.galleryshilla.com info@imuraart.com

https:/www.imuraart.com/

©GALLERY TOMO ©KAWATA GALLERY
Kyoto Hyogo
Kondouh Taisuke Miwa Eiji
Yamamoto Shinya Lo Chan-Peng
Koosuk
)11 EH e R
GALLERY TOMO RE
it Wt
AR EEE
WAEH
ok = info@kawata-gallery.com

https://kawata-gallery.com/

info@gallery-tomo.com
https://gallery-tomo.com/




©KOUICHI FINE ARTS
Osaka

Marcin Ryczek
Nagare Masayuki
Sam Francis
Thierry Noir

KOUICHI FINE ARTS
KER

wIVFUFLY
Bz
YLTFLVR
TAIU—IT =

info@kouichifinearts.com
https://www.kouichifinearts.com

©MAKI Gallery
Tokyo

Anne Kagioka Rigoulet
Miya Ando

Tono Shiori

Yamamoto Ayumu

MAKI Gallery
®E

#EVITLTOX
HPURY

1 RIEH
AT

info@makigallery.com
https://www.makigallery.com
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©Marco Gallery
Osaka

Otake Maito
Kumagai Takuya

Marco Gallery
KR

PNEE-IN
BRAEK

info@marcoart.gallery
https://marcoart.gallery

©MEGUMI OGITA GALLERY
Tokyo
Pow Martinez

Tsuchiya Yoshimasa
Gary Baseman

ATIAXGX N T~
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©MORI YU GALLERY
Kyoto

Ozawa Sakae
Sera Tsuyoshi
Hamasaki Ryota
Kuroda Aki
Fujiwara Yasuhiro
Kurokawa Akinobu

MORI YU GALLERY
B

REP A
ud=Yl)
RIBEX
BHT7*
ERERE

Bl®E

info@moriyu-gallery.com
http://www.moriyu-gallery.com

©Nishimura Gallery
Tokyo

Funakoshi Katsura
Oshie Chieko
Kobayashi Takanobu
Soya Asae

David Hockney
Machida Kumi
Misawa Atsuhiko
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am-key@nishimura-gallery.com
http://www.nishimura-gallery.com
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O s+arts
Tokyo

Katayama Joe
Endo Manabu
Ohara Mai
Yamaguchi Hikari

s+arts
RE
Pagitt:
HEF
pNEE:
wavhy

info@splusarts.com
https://www.splusarts.com/

©SOM GALLERY
Tokyo

Nikaido Akihiro
Saiki Katsuhiro
Matthew Monahan
Roger White
Usukubo Kaoru
Miura Koga

SOM GALLERY
RE

ZREEBA5A
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OY4v—-K74k
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info@somgallery.com
https://somgallery.com




Woong Gallery

Korea

JK Contemporary
Tokyo

Liao Yuan Yi Chulan Kwak
Nelson Hor Ee Herng

Woong Gallery

JK Contemporary ®E
R I Fazr
BETR

IV R— e — A woong-art@hanmail.net

http://wwwwoonggallery.com

info@root-k.jp
https://root-k.jp/

TEZUKAYAMA GALLERY Yoshiaki Inoue Gallery
Osaka Osaka
Ishii Yuka Nakatsuji Etsuko
Hirano Yasuko Shimamoto Shozo
Wada Naosuke Taira Hisaya
Suzuki Atsuo Okamoto Akira
TEZUKAYAMA GALLERY Yoshiaki Inoue Gallery
KR KR
BHER ikt F
THETF IBARE=
FIHRE AR
fiZ SEES FEAE

info@gallery-inoue.com
https:/www.gallery-inoue.com

info@tezukayama-g.com
https://www.tezukayama-g.com/




©AISHO
Tokyo/Hong Kong

Sato Masaki

AISHO
RS

VeREIE R

info@aisho.art
https://www.aisho.art

OBEAK 585 GALLERY
Osaka

Yoshida Takuya
Yoshida Minami
E—-585%v31)—
KBR

HHEKX
HHALH

beak585@nifty.com
http://beak585.com
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®Capacious
Osaka

Matsumoto Kunizo
Shibata Ryuhei
ANAYvR

KBR

WAE=
SRERET

info@capacious.jp
https://www.capacious.jp

Oeitoeiko
Tokyo

Kimura Ryoko
Chen ChingYao

eitoeiko
g5

AHTF
FrFNF

ei@eitoeiko.com
http://eitoeiko.com
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OEUKARYOTE ©®GALLERY MOS
Tokyo Mie
Kikuchi Ryo Hashimoto Erina
Shinagawa Haruna

F+Z7U—MOS
EUKARYOTE ==
R T LS
HithE ) )
Bilisas e

contact@eukaryote.jp
https://eukaryote.jp/

O®GALLERY KAWAMATSU ©®Gallery Nomart
Tokyo Osaka
Static Ueda Kana
Roamcouch
XyIU—/2lb
FvIU—hhExD *BR
R EEEE
AZT47T
O—LA7F info@nomart.co.jp

https://www.nomart.co.jp

info@gallery-kawamatsu.com
www.gallery-kawamatsu.com
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©gallery Unfold
Kyoto

Lu Wei-Ni
Miyake Yuki

gallery Unfold
B

FEzR Y
=i

gallery.unfold@gmail.com
https://galleryunfold.com/

OKOKI ARTS
Tokyo

Nakayashiki Tomonari
Mashima Akiko

KOKI ARTS
RE

TEHEE
HEHRT

info@kokiarts.com
https://www.kokiarts.com
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OLEESAYA
Tokyo

Kim Mitsuo
Tanaka Shusuke

LEESAYA
RE

o]
HfFHN

info@leesaya.jp
https://leesaya.jp

OMEM
Tokyo

Tanihara Natsuko
Sudo Ayano

MEM
RE

BEEHT
AT

art@mem-inc.jp
https:/mem-inc.jp/
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©Nii Fine Arts
Osaka

Asano Shinichi
Inada Saki

Nii Fine Arts
KR

EHE—
TRE R4

info@niifinearts.com
https://www.niifinearts.com/

©®O0therwise Gallery
Tokyo

Tanaka Arashi
Fukaji Hiromasa

Otherwise Gallery
R

B
RRE

art@hpgrp.com
https://otherwise-gallery.com
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©the three konohana
Osaka

Kagajo Ken

Kato Takumi

the three konohana
KR

g
hnEETS

info@thethree.net
https://thethree.net/

gekilin.
Osaka

Furimoto Toshikazu
gekilin.

KER

RAE—

info@gekilin.com
https://www.gekilin.com
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MtK Contemporary Art
Kyoto

Kione

MtK Contemporary Art
R

Kione

info@mtkcontemporaryart.com
https://mtkcontemporaryart.com

salonmosaic
Osaka

OCPOCC
Yanagi Tetsuya

YO EYAY
KR

OCPOCC
&t

gallery@salonmosaic.info
http://salonmosaic.info/
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Tachibana Gallery
Hyogo

Higashikage Tomohiro
Fukumoto Shoko

HEEER
RE

BB
ATET

info@tachibanagallery.net
https://tachibanagallery.net/

TomuralLee
Tokyo/Ho Chi Minh

Morimura Chishi
Kawakami Akihito

Tomuralee
B h—FIv

HNET
NI k&

info@tomuralee.com
https://tomuralee.com
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Yu Harada
Tokyo

Maetani Kotaro

Yu Harada
R
BB REKER

info@yuharada.com
https://yuharada.com

gallerychosun
Korea

Bona Park

gallerychosun
#E

Bona Park

info@gallerychosun.com
https://www.gallerychosun.com/
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FLATLAND

Gallery Hosokawa +

TEZUKAYAMA GALLERY
Osaka

Osaki Nobuyuki

FroU—-3Zhb+
TEZUKAYAMA GALLERY
PN

KIFD 3 pE

Gallery Hosokawa
info@galleryhosokawa.com
https://www.galleryhosokawa.com/
TEZUKAYAMA GALLERY

info@tezukayama-g.com
https://www.tezukayama-g.com/

MORI YU GALLERY
Kyoto

Nishiyama Shuhei

MORI YU GALLERY
EB

ELET

info@moriyu-gallery.com
http://www.moriyu-gallery.com
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Works and spaces in resonance

Now in its fifth year, the Expanded Section made use of the vast spaces of
a former shipyard, designated a Heritage of Industrial Modernization site, to
present large-scale works and installations that no booth could contain.
Thirteen artists and groups presented works indoors and outdoors,
transforming the venue’s distinctive settings into a diverse range of
exhibition spaces.
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Antitail +1lgtl -
. - . - al usiart.
(Kunitani Takashi, Hashimoto Tomoko) http/wwplustartjo/index. i

Kunitani Takashi 1974 Born in Kyoto.
1997 Graduated from Seian University of Arts and Design.

Hashimoto Tomoko 1985 Born in Kyoto.
2010 Graduated from Seian University of Arts and Design.

Gaze and Dreams
Mixed media, neon light 2026

A frame of light creates a sense of difference within the space,
bringing forth an inside and an outside.

The sculptures, revealed as fragments, are not fixed but remain
open to changing relationships.

It is the viewer’s gaze that connects them and gives them form.
Within this drifting gaze, relationships begin to emerge—until,
eventually, a dream takes shape.

TrFTAIV(ERES. BLbEESHD)
EalE 1974 RO

1907 RBEMAS THERI7Z ER

HLBEEBT 1985 FEbkEh

2010 RBEHAS LHERI7R 55

RREE

XA E IVAMAT (T 2026

KORDPIZICEREES, AEESBELSE LTS,

Wi ELTROShARZBEEESN T, BREOFREMICOSAM TS,
ThoEHS. PEBESAZDEBHEDORETHS,
BERBROEL THERAP LSRN, PO TEIRERT,

34

Fukagawa Mizue

1994 Born in Mie.

2019 Completed the Graduate School of Fine Arts, Nagoya University
of Arts with a Master’s degree in Crafts Production Studies.

2021 Completed the Glass Crafts Traineeship at the Seto City New
Century Crafts Museum.

Interwoven Memories

Borosilicate glass, antique furniture, antique tools, pottery frag-
ments, cloth 2025-2026

| focus on the small changes and discoveries that occur around
me, and instead of expressing what | feel in words, | convey it using
plants and glass. In this exhibition, | aim to visualize the memories
remaining in antique furniture and tools, as well as the accumula-
tion of time that continues to flow, by creating a habitat for glass
plants that nourish and grow from these elements.

* 3

1994 =ER4&%h
2019 ZHEEWMAF K ERZMMAR TEFERR 187
2021 MEFHHHILTRE H72XTE HigE 87

DEHIRIE
FOSUS SR HRE, HEE. WA, 2025-2026

BRICEZAISEZERRECERERT. BULBEZERTRRIIOTIRE
HEWEHF2ERVTBEA TV

SETRTREREPEER. S5 THHIHEMMTBHICEIRBES HANKT
BEBMOBROFRILERSD. ThERELERTIHIADEYOHEME
RIET,

e—

GALLERY IDF
info@gallery-idf.jp
http://www.gallery-idf.jp
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Ide Hideshi

1969 Born in Mie.
2000 BA, Middlsex University of Fine Art London.

Rain on the peninsula
Wood, oil, iron, string 2020-

This work was generated through a non-verbal approach, ad-
dressing various issues modeled by biologist Francisco Varela —
including the embodiment of consciousness, otherness, and the
interaction with the environment.

HFEEE

1969 =ER4%%h
2000 IRy RAKRE g OV

Rain on the peninsula
K. %, % 4 2020-

£W%¥EDFrancisco Varela #EFIELABHE O S &, it REL
DOHEEEAGEDHEBEE. FEBNT IO—FICLUERSN-HDTHD,

MORI YU GALLERY

info@moriyu-gallery.com
http://www.moriyu-gallery.com

Isezaki Kantaro

1998 Born in Okayama.
2023 M.F.A., Sculpture, Graduate School of Fine Arts, Tokyo University
of the Arts.

Garden, Space and Crocodile
Fired stone and unfired stone 2026

Born and raised in Bizen, Okayama, the artist, familiar with
traditional crafts and their connection to land from an early age,
explores human land relationships. Treating the ceramic process
as a sculptural action, including digging, kneading, and firing, this
work presents fired stones transformed by kiln effects, creating an
altered landscape that questions what land is, its appeal that can
even cause conflict, and how humans relate to it.

REIETARER

1998 EILREEH
2023 RREMAFEKEERE EMARRBLUEL 87

EEFHETZ
BESNAE. MBEShTOEVE 2026

BIL-RETEENE S DO MPSERIZELHOMDYICHRUALERDS,
AL HOBFMEICELERD. MEOHIEERRERITRERA. L2E). &
W BKEEDTREBECTEMERFALEHR, SETIAMERBRLTEESE,
ERLATHORERRL. BEPEZZEFEA4EBT 5 [11] £i3f@br, A
EDEDY., ZNBHEM>ZMEILS LTS,

GALLERY KOGURE

info@gallerykogure.com
https://gallerykogure.com/

36

37



Koizumi Ryo

1985 Born in Fukushima.
Graduated from Ibaraki University.

Resonant Field
Acrylic on Japanese paper, stone, metal, plant 2026

Drawing strokes through physical repetition deepens introspection
and confronts existence, echoing Zen practices. Within a circular
structure, repeated brushwork generates subtle differences, ac-
cumulating as traces of time that imbue the work with tension and
static power. Through the emerging energy, ma, and the self-other
dynamic, the work resonates. Here, existence is never fixed; it
remains in a constant state of flux within a web of relationships.

INRE
1985 EBR4EEN
TS

Resonant Field
AT IUIVRE, W, B, £E. 89 2026

BHEMOIRBEICL)—E—EREMITAR. NEERHECOEELRESD
BIRELEY, OBITICHELS. HRBEDHTRESNIERIEREELD
DEEORMELTERL. BIREBNENEF VS, BICALLRNZHEF. A
EfEDBERICHENT, FMERHBRTS, ZTCREEBEEIN T, BHEMEOH
THESEHT B,

SH GALLERY

info@shartproject.com
https://www.shartproject.com/

Lai Ko-Wei

1998 Born in Taoyuan, Taiwan.
2024 Department of Sculpture, Master, National Taiwan University
of Arts.

Plastics of Ceramic
Ceramics 2023

By transforming disposable plastic objects into ceramic through
casting, this work juxtaposes the permanence of ceramic with

the transience of plastic to question value, consumption, and
material logic. Repetition and mass reproduction generate subtle
flaws, which are highlighted with gold to reframe imperfection as
evidence of existence. Oscillating between precious artifact and
discarded waste, the work destabilizes boundaries between preser-
vation and disposal, value and worthlessness.

S1-a—y14
1998 A&, kEEZH
2024 B AEEMAY: BAFF AR BT

TIRF 9D
mZ 2023

BMET I ZAF v 7 EVSHBHERMORELERADE. FVERTOhZEH
BYEMBAGRRTZET, MESHBROBAEZEVEYT. BEEREODBE
THEEFNZERPRMEELY THIAL. RBEFEEDRBELTRTTSZET,
RIFLER. RESLRMEDRREREN2ERTH D,

Der-Horng Art Gallery
info@derhorng.com
https://www.derhorng.com/

38
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Mitoma Keito

2001 Born in Hyogo.
2026 MFA, Kyoto City University of Arts.

odoriko series / this spot 2
Single-channel video, 75-inch monitor 2026

This exhibition is structured around a video work in homage to
“Dancer” (1938) by the painter Ryohei Koiso. Behind the stage that
draws the gaze of spectators, a greenish-faced girl sits quietly, re-
turning the looks directed at her. Stillness and movement, front and
back, subject and object, earnestness and humor—these opposing
elements continuously shift and overlap, preventing meaning from
settling in any single place.

=ET1b

2001 ER4EO
2026 FEHHILZMAE KFBEEMHRR BT

odoriko series / this spot 2
SUTNF e R VBE, T FE=S— 2026

AR BROMERTHEOARBE (BEYF) (1938%) 4 v —Ja LBk
fEREEAELTHRSIS, RREEDIEBORAT, EHIZRIHIEAD
[BUF] 3 BHICEFNIELSLERPICEODERTY, BEH RER. ke
EF ERAEHSEAELE, ZhoHEAREANEDY B SERY, BRIED
EETAILEES LY,

hakari contemporary

Miyata Sayaka

1985 Born in Kyoto.
2012 MFA, Textile Field, Kyoto University of Art and Design.

SENSHAKE BANRAI

Sewing thread, cotton fabric on wooden panel 2025

There are things: houseplants, carpets, still lifes, that quietly
accompany daily life and become part of the scenery. | feed them
into a sewing machine to introduce glitches to unsettle their forms
intentionally, drawn to the emergence of unexpected images.

As ordinary moments flow like water, they generate unique scenes
between the everyday and the extraordinary.

Hoping the small joys and fresh vitality quietly persist even in calm
days.

=BxMm
1985 RHBAFLEN
2012 TEREHEMAL AR SHRREL HLRE REF 57

THER R
VU L RBNRL 2025

BREHPBE. BYELE. BRICHFIRVEPICRBO—EBELZEDHFH5,
FRENSEID VSR ARA, HATNT=T7—EMATHRERESL. BLH TR
WA X=TIHRNDBRICEIM TS,

LEURDO—BR—BE. KPRhBLICBAIVEFS BEEFAFEDHHLIH
BOREEHRHT,

BereBE2ICH, NSBEVRHEZLVOKEE,ICREDVTVS,

YOD Gallery

info@yodgallery.com
https://www.yodgallery.com/
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Muramoto Goki

1999 Born in Yamaguchi.
2025- Present PhD in Interdisciplinary Information Studies, The Uni-
versity of Tokyo.

Several Media / Pieces for Seeing
Mixed media 2020-2026

In the ‘Medium-Art’ advocated and practiced by Goki Muramoto,
the medium -that is, not the message being conveyed by the work
but the medium itself- becomes the essence of the work and the
object of aesthetic judgement.

As a Medium-Artist, Muramoto attempts to invent and sculpt
‘Beautiful Medium' This constitutes a new and fundamental inquiry
into the relationship between the art and the medium.

ERENEE <

19995 WAR&EEh
2025-BE REAFLBRIGHAIELRIE €8

VKODDIEE 1RBED
IYAMXT 4T 2020-2026

AL BEOEFERALRLTEEL T EA—TebE[NT5] &0
STEXDHD—IEET B, [FFZEH/Medium-Art] ELTIREENSZZO
BEG BREESTOXBEPSTOMEALELATELS, 23225 —2ar
DIRBEHEVET,

MUG

poc@themug.jp
http://themug.jp/

Nishimoto Takemi

1961 Born in Tokyo.
1988 MFA, Tsukuba University, Ibaraki.

NOAH: Drafting Room of Revival

Dyed canvas, scaffolding materials, rotating warning light, arm
of an old drafting table, painted wood, decorative laminate, etc.
2026

The Drafting Room on the fourth floor of Creative Center Osaka
is a distinctive and compelling space, characterized by an at-
mosphere reminiscent of a former shipyard and by the complex
structure of L-shaped steel columns and beams.

Since my debut in 1989, | have primarily worked in installation. For
this exhibition, | conceived a new work titled Noah: Drafting Room
of Revival, conceived to fully engage with the unique qualities

of this space. Within what was once a shipyard drafting room, a
form reminiscent of a new vessel emerges, floating in midair as if
announcing its departure.

Through this work, | attempt to create such a spatial experience.

BEAEC

1961 RE#LEEHL
1988 HHAF K EBREMMAR 187

/T RBEBORRAE
WA CRE. ZHH BED HOREEOT -4 KCEE LEE En
2026

FAI1989EFEDTE1— KR, 1> RFL—Ya R OICHIEEB £/ TE .
FRTIR COEHOBHERKBISESULF AR [/ 7 HEORRKE] %
WAL POTOEMAORRE, Hkiz BOEEWFHBAL, Z2hd
HISEPATHMOMSEEE T2, TNLILZEOREEHA5,

TEZUKAYAMA GALLERY

info@tezukayama-g.com
https://www.tezukayama-g.com/
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Rainbow of Smile
(Tamazumi Hijiri, Ikawa Tsuyoshi)

Tamazumi Hijiri 1999 Born in Osaka.
2022 Graduated from Osaka University of Arts, Department of Fine
Arts, Oil Painting Course.

Ikawa Tsuyoshi 2000 Born in Osaka.
Graduated from Ueda College of Fashion.

O OEXEXEXEXOO”
Installation 2026

This exhibition deconstructs the collective unconscious in an over-
saturated city.

It symbolizes these unconscious elements and redefines the rela-
tionship between the individual and the city.

E5D I (EEEE, FH)IREIE)

20255 #&A

EfEE 1999 KfrEZxh

2022 KBREMTAZR: XMFFH HE MREI #x
FtIEE 2000 KBR&EFHQ
LARTFIREGFFIFR %

*CCEXEXEXEXIL)”
1>28L—2ar 2026

AERTIRGBREMEES-BHICHI R ENERBERE TS,
HRIGBORICHKUBBSNTERBEIEBAO P TEESNS, [K55HA]
3ZhoERBILLEALBHOBRMEEBERTS

gekilin.
info@gekilin.com
https:/www.gekilin.com/

Sagara lkuya Wa.gallery

jimukyoku@wa-gallery.art
1980 Born in Hyogo. https://wa-gallery.art/
Graduated from Ashiya College of Art & Design in 2000.

A Landscape Before It Is Named
Rice straw 2026

Wind has no form.

Yet it undeniably exists—moving things without touch, emerging as
a presence within space.

Using traditional thatching techniques, Ikuya Sagara gives form to
this invisible wind.

The rice ears, presented as an installation, do not recreate a land-
scape but open a field of perception through subtle movement.
What appears is a landscape before it is named.

HREH

1980 KER&EFH
2000 EESEREFIFK BT

BTSN BEIO AR
ME 2026

Rld. Bl-bEFEV,

U LEEDICETEL. Bhd e, HDEESL. REEELTEEICEND,
HRBHEIFEORETIORALVAEILS LTS,

A2REL—2a  CRAShIMREIAREBRL T BoTOBEEVLL,
Zhid. &SNP ORRTHS,
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Suzuki Atsuo

1977 Born in Aichi.
2001 M.A., Graduate School of Education, Shizuoka University.

Carved Painting
Wooden panel, acrylic, etc 2026

Carved Painting

| create works by applying paint to wooden panels and carving into
their surfaces.

Through this act of carving, relief emerges on the surface of the
painting, giving the work a sculptural quality while it remains fun-
damentally a plane.

As | continued this practice, questions began to arise: can a work
still be considered a painting if its support changes? Where does
painting begin and where does it end?

The relief created through carving also brings forth relationships
such as front and back, and negative and positive.

In this exhibition, | attempt to reconsider painting as a space in
which these relationships coexist.

#|AEXR
1977 BER4EN
2001 BEASREBERELTAN BT

FEBicE
KBNSV TOUISE, 3h 2026

BaieE

RBNZIVICIREE R, BHZETERERIELTVS,
BAETHRBEIOREICEMOFEL, FRETETHIEFSLFHNEEEET
VT,

HEEHI BT, [XRHFEEATHREIIRITINN | [ECETHRELDD]
EVWSHVWAEENT,

Fo BBIEICKVECIM DS [REE] [FHERY ] EV-1-BFRIFENS,
KRBRTIE, ZOLBREEALEBELT KEERABETEEHAD,
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AIN SOPH DISPATCH

info@ainsophdispatch.com
https://ainsophdispatch.com/

Event

LEE:EHIVEONDIVER BREBAZEBEDER:L
HELELFTIDITA—T AR S E—
NSRBI/ Dk ¥ & &5 )

Special Exhibition | Another 1990s—Kansai Artists Beyond Time

Co-organized Program | Murata On the Scene: Amemura Then and Now
Talk, Workshop, Instagram Live



TER HIVEODDIOFENR HREBASEAEDMERLS
Special Exhibition | Another 1990s—Kansai Artists Beyond Time

BB ICOHPIDHBERP1990FREVIEIRIICEAHUERFRICERELH TELL,
[£B]ALTLRIIT F509)—2 kR OE— [A5#]ER

[FaLNTZIVTRNACH -] mEEHEX (APCARE MEHXEZMETEE)

[HRER]IFFHE, RERR. RIFRM. RIIEES. BITRF. BHE AIBHRF

[BH]7—ba—bXvSU— FvIU—/ I A LFT7— X v5U— BHREE. —F¥+3—Aya. Yoshimi Arts

This exhibition focused on major works created by artists with ties to Kansai during the pivotal decade of the 1990s.
[Venue] Congrés Square Grand Green Osaka Lobby [Admission] Free

[Curatorial Advisor] Katoh Yoshio (Director, APCA / Contemporary Art Planning KATOH YOSHIO OFFICE)

[Artists] Akasaki Mima, Kodama Yasue, Matsui Shiro, Nakagawa Yoshinobu, Oshie Chieko, Tachi Katsuo, Tashima Etsuko

[Cooperation] ARTCOURT Gallery, Gallery Nomart, imura art gallery, Nishimura Gallery, The Third Gallery Aya, Yoshimi Arts
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HELCE LZADAMTA—T ARG E—
Co-organized Program | Murata On the Scene: Amemura Then and Now

FUKUGAN GALLERY (XBR) ED#EHAEICKY. BRIN - AL Fv—DEH- T XYL (KR-OFE) O [LFFEE] 28

ICEBLREM BRI T EEzREELEL:.

SBIVIAT1T e 2—KR X2TF NIV T1v2 [ AGH]E#

[E#]FUKUGAN GALLERY [#f]ART OSAKA

BFET7NNMY-]1FHER [BH]—#HiEA maruroom

[BR] e BENEER  FIAER FHKF HPSHM KFRE (EAES  LAEKE CASPER KAZEA

[HEITINDa>La—R /La—FHASSSH 7V I—La—K/ sLehEF  Aimal Taylor / 7#—T/N—La—KF /[SERILT A 1NE
HEEE RN WA @0

OANUh O BmBEH. BETAE

28H(K)17:00-18:00 =FhiAEM /NT7+—v>Z | BERH £F108EE
29H(£)17:00-18:30 ONI| HKU74=—7—9>av7 | &m#& 2,500, FHFE. REFHE
308(£)14:00-15:00 K=QF=— H>Z¥a3-°

318(H)13:00- HABAXYNTIIT b—5°

OZ1TAXUb

5A308(x)open 17:30 start 18:00-
[HE]DE-XRE MRIES= 75583 Hiroco ~ DESTROMO (KB ¥#E)
5A31H(H)start 17:00-

[HE]AUNAD X KA4U ~MeNeM aka ShabuShabu /KR#&HA

A collaborative project with Fukugan Gallery (Osaka) took the Murata Saketen liquor store as a focal point to illuminate
the evolution and current state of the America-mura district (Shinsaibashi, Osaka), ground zero of Kansai street culture.
[Venue] Creative Center Osaka, Studio PARTITA [Admission] Free

[Organizer] FUKUGAN GALLERY [Co-organizer] ART OSAKA

[Sound Advisor] Yoshida Ryo [Support] maruroom

[Exhibition]

lkeshima Kanjiro / Ukaji Shiho / Kurita Sakiko / Tanaka Hidekazu / Ohno Masahiko / Saeki Shinryo / Fuyuki Ryotaro / CASPER /

Mizuuchi Yoshihito

[Shops]

BOURGEON records / RECORD ANGLER / Alichemy RECORDS / Oshare Doji / Aimal Taylor / FOREVER RECODS /

“Mirror and Window” Reveil Koyume / Murata Liquor Store Namura Pop-up / and more

(OEvents O...Free admission / Open to all

May 28 (Thu) 17:00-18:00 Ukaji Shiho, Performance

Free admission / Limited to approx. 10 participants (first-come, first-served)
May 29 (Fri) 17:00-18:30 ONI, Polyphony Workshop

Workshop fee: ¥2,500 / No reservation required / Open to observers

May 30 (Sat) 14:00-15:00 Boni®Boniy, Dance Show"

May 31 (Sun) 13:00- Furutani Takaharu x Sahara Kumiko, Tal”

OlLive Event

Line-up

May 30 (Sat) Open 17:30 / Start 18:00

Simone Fukayuki / Akira Kaimintei & Yumeko / Hiroco / DESTROMO (Masahiko Ohno)
May 31 (Sun) Start 17:00

Oshiri Penpens / KA4U / MeNeM aka ShabuShabu / Yoshihito Mizuuchi
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BEAS N
BREWOBHELBEVENBIBIEE B BB NANELTR—IANANRHAK Y T — T—0 2y T hEERMLEL,

O EREEN 7 [Q0FRBEE XMELEROR A

EMBEEF v T~ TRTNOREATIOERD T~ — > EFEB-> TV EEE UL,
58308 (£)13:00-14:00 [&£B]AXILRITT G725 U~ KRR b—4L
[(BEE]HET (RERTENE BR). MERX APCAER MEZXZMHED)

O7—hary4—b—%7[Art is New Value—7—b 05 <Fr UL i {E |
BILROALT2a il T2EAHPRELMIC. RRAEMEL S, ZUTTEBORICT—IEBMHFEIE] ITOWTHEEFAVEL,
5HA30H(£)15:00-16:00 [£#FIALITLRIIT J52JU—2 KR Iv—LL

[#ZF] R ILEE (KX £ The Chain Museum R #HAXSHZXTMILX KK)

[MEF]1H W — (APCAKFHEE ~MORI YU GALLERY ®%)

Or=7 [H2CVOKT - DD 1=—RIFFERRDERFE A |
BRFEXRRTHORBEFEDHEIC, 7—hetih-HSEDBHYICOWTHEERVEL,
5A31H(B)16:00-17:30 [&B]IVVIAT4T > 2—KIR 2BHT L AN—Z
[BEE]ILHE® (Yamaide Art Office kX &4t) . HOEE (JREHA SC REH#Ao4)
CETIA/ TEEF (KRAFE21HHCREE £5%)

OT7=92ay7 [BLeNUT7— B ~BRRT7—MREE~ BAETOTIXER DL
Expande £BILBTEN TV BEREREFBHALTELYNILTEBERE T~ a2y TERMLELL,
5A308(+). 318 (A) #H11:00-12:00,713:30-14:30 (£4 M)

&) #3F4E~h #3544 [HETlandminna

O RAESA4T

Expanded & Galleries DE 723> TA1 X251 T2 RELELE,

Expanded 5H28H(%k)16:00-17:30

[#47]#E5 (APCAHEE “ FINCH ARTS ®%). FHIIEK (BLeXUT7—r514—)

Galleries 5A29H (&)®14:00-15:00 @16:00-17:00

OBETIHINER (BLeANIT—F715—) QUETIRBETF TvRXT1R 77 (ARMEAZEA KREXE)

Related Events

To make contemporary art more accessible to a broader audience, the fair organized related events including talks,
guided tours, and workshops.

(OTalk | Rethinking the 1990s: Perspectives from Museums and Galleries

This talk looked back at the art scene of the 1990s from the respective viewpoints of museums and galleries.

[Date] May 30 (Sat) 13:00-14:00 [Venue] Congrés Square Grand Green Osaka Room L

[Speakers] Hayashi Yoko (Director, Hyogo Prefectural Museum of Art), Katoh Yoshio (Director, APCA / Contemporary Art Planning KATOH YOSHIO
OFFICE)

OTalk | Art is New Value

With a focus on Toyama’s own approach to and experience of collecting, the discussion encompassed contemporary art, society, and what it
means to make art a part of everyday life.

[Date] May 30 (Sat) 15:00-16:00 [Venue] Congrés Square Grand Green Osaka Room L

[Speaker] Toyama Masamichi (CEO, The Chain Museum Inc. / CEO, Smiles Co., Ltd.)

[Moderator] Mori Yuichi (President, APCA / Director, MORI YU GALLERY)

OTalk | Art Opening Outward: Initiatives in Beppu and Osaka

This talk featured a discussion on the relationship between art, communities, and society, drawing on case studies from Beppu and Osaka.
[Date] May 31 (Sun) 16:00-17:30 [Venue] Creative Center Osaka, 2F café area

[Speaker] Yamaide Jun’ya (Yamaide Art Office Inc.), Deguchi Kiyofumi (JR West Shopping Center Development Co.,Ltd.)

[Moderator] Kinoshita Chieko (Osaka University 21st Century Kaitokudo)

OWorkshop | Let’s Talk Art: Contemporary Art Explorers

We held a workshop in which participants explored the Expanded venue together, chatting as they viewed the works on display.
[Date] May 30 (Sat), 31 (Sun) [Time] 11:00-12:00 / 13:30-14:30 (4 sessions in total)

[Participants] Grades 3-9 (Ages 8-15) [Facilitator] andminna

Olnstagram Live

The fair also broadcast Instagram Live sessions from both the Expanded and Galleries Sections.

Expanded May 28 (Thu) 16:00-17:30

[Guides] Sakuraoka Satoshi (Director, APCA / Director, FINCH ARTS), Ikawa Mayo (Oshaberi Art Writer)

Galleries May 29 (Fri) 114:00-15:00 @16:00-17:00

(D[Guide] Ikawa Mayo (Oshaberi Art Writer) *In Japanese only (D[Guides] Kajiura Aiko / Lara Justice (Osaka Convention & Tourism Bureau)
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Sponsors

K717 ORECEVT HE<OEE-FAEOERICTTE. CHHEBIELE

The fair received the generous support and cooperation of numerous companies and organizations.
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O>%ELTIVT
ART OSAKA 2026 x Osaka Art & Design 2026 $##3IEx=

Y/ XY (SHIP'S CAT(Cosmo Red)) (SHIP’'S CAT (Little Cosmo Red))
AXEREFTIRAERMER -V /AT IICLBERBELESR(SHIP'S CAT(Cosmo Red)) 8&U#i{E(SHIP’'S CAT (Little Cosmo Red)) %.
T )—2 KR mEE/NL—ZAN—ZHBRE TCEBRWELEL: “BF 26 TORRIEMELY, ERELDATERHVELS .

[&#115A26H (k)-6B1H(B) [£B1JFTV—2 KR BEEE/NL—AN—X
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OvER/IVT

##4E:ART OSAKA in PARCO Re:SPEC—90s D&z FEZEH A

ESEICHEE2E B E 55 ART OSAKA L/ LEEPARCO D7 KL —>a> B TF, $EIf [Re:SPEC] £#7—< i, Q0ERD T — M RIRL R AEHR
RAETYTF— M BRABROERILEBNLET, TRTRORREFTE T3S BN LR B, PARCODERICENWELL,

[£#]14A248 (£)-6A22H(A)10:00-20:00 xmoxgmmiass [£5]/03EPARCO 1F, 2F, 3F, 14F PARCO Wall Gallery

[HRMFR] FE5E (BEAK 585 GALLERY). [LE# 1 (gekilin.). IWET 2 (Gallery Nomart)

(=] — R ERABFRRLMRRRGS (APCA) [#££]0%18 PARCO

OftMm&EETIYF

EEFl N

[E##E 158290 (£)-5831H(H)
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KITAKAGAYABEKKAN]. B.O.H. (kagoo) [ISOKONI. F&X{t+—IL Iv¥HXER [h/-LIdkICE R T13?] [5828H (K)-6828H(A)]
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Regional Collaboration

OUmekita Area

Art Osaka 2026 x Osaka Art & Design 2026

Special Exhibition:Yanobe Kenji, “SHIP’'S CAT (Cosmo Red)” and “SHIP’S CAT (Little Cosmo Red)”

The monumental sculpture “SHIP’S CAT (Cosmo Red)” and the new work “SHIP’S CAT (Little Cosmo Red)” by Yanobe Kenji, one of Japan’s leading
contemporary artists, were exhibited for a limited time at Grand Green Osaka South Building Valley Space. This was the first presentation of the
two “parent and child” sculptures together, attracting many visitors throughout the exhibition period.

[Dates] May 26 (Tue)-June 1 (Mon) , 2026 [Venue] Grand Green Osaka South Building Valley Space

[Co-organized by] Art Osaka 2026, Osaka Art & Design 2026 [In cooperation with] Grand Green Osaka (Umekita MMO General Incorporated
Association), Kenji Yanobe Foundation, Chishima Foundation for Creative Osaka, Kyoto University of the Arts Ultra Factory

(OShinsaibashi Area

Co-organized Program | ART OSAKA in PARCO Re:SPEC—The DNA of the '90s and a Multilayered World

Following last year’s inaugural edition, this is the second collaboration between Art Osaka and Shinsaibashi PARCO. With the theme “Re:SPEC,”

it features three emerging artists who reinterpret and update perspectives from 1990s art for the present day. Their distinct practices converge
within the PARCO space, opening up unexpected points of connection.

[Dates] April 24 (Fri)-June 22 (Mon), 10:00-20:00 *Open during the venue’s opening hours. [Venue] Shinsaibashi PARCO, 1F, 2F, 3F, 14F PARCO Wall Gallery
[Artists] Nakasako Rie (BEAK 585 GALLERY), Yamada Sayo (gekilin.), Yamada Chihiro (Gallery Nomart)

[Organized by] Association for the Promotion of Contemporary Art in Japan (APCA) [Co-organized by] Shinsaibashi PARCO

OKitakagaya Area

Public Open

[Dates] May 29 (Fri)-31 (Sun)

[Venues] MASK (MEGA ART STORAGE KITAKAGAYA), Super Studio Kitakagaya (SSK), Morimura@Museum (M@M) “KITAKAGAYABEKKAN”,
B.O.H. (kagoo) “ISOKON", Chidori Bunka Hall Miyazaki Solo Exhibition [May 28 (Thu)-Jun 28 (Sun)]

Student Tour

The Expanded Section again offered free admission for university students and younger, as well as tours for student groups visiting the fair.
Shitennoji University (50 students) / Seian University of Art and Design (6 students)

Osaka Seikei University (30 students) / Osaka Prefectural Konan Creative Arts High School (35 students)

Osaka Prefectural Suito Kokusai Junior & Senior High School (6 students)
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Keniji Yanobe (SHIP’S CAT (

Cosmo Red)

)2025 (SHIP’'S CAT (Little Cosmo Red)

)2026 Photo: KENJI YANOBE Archive Proj
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Domestic Media Coverage

[#hEI+t] 2SR, SAHE. FTHE 358 E
[#55-71)—~—N—]SAVVY 3R, Zfi#Hi#l 3AS. Meets 685, 7—baLY5—X 6A5F £64t
[WEBJARTnewsJAPAN. =#fiF 7 >51>. TOKYO ART BEAT. Numero.jp % £3641h-158#47 ¢4

[Newspapers] The Sankei Shimbun, The Asahi Shimbun, The Yomiuri Shimbun 3 newspapers, 5 articles
[Magazines & Free Papers] SAVVY (March issue), Geijutsu Shincho (March issue), Meets (June issue), ART Collectors’ (June issue),

etc. 6 publications

[Web] ARTnews JAPAN, Bijutsu Techo, Tokyo Art Beat, Numéro.jp, etc.
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International Media Coverage

[WEBI]Time Out Osaka. OCULA. Japan Times. Gen de Art % 264 h-18# 144

[Web] Time Out Osaka, OCULA, The Japan Times, Gen de Art, etc. 6 websites, 14 placements
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Osaka s worn mamy icknamves throughont history. L the Edo period

(45031858 the city waa the “nation's kitcherr with bustling witerways Kansal rewrites the map of
where merchanta sl fose from sl oves apar, &a # eransfosmee e an

{ndimiso o, Omakrn i Bloch e o e B, contamporary art with Art
snd moee reccatly it has been dubbed the dowmocen of Japan® fot s Osaka 2026
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ART OSAKA 2026 Concludes
Successfully, Reinforcing Kansai's
ifion in Contemporary Art Discourse

BY JENNIFER PASTORE

° zoEmEm<

osaxa- Kansai is celebrated as the home of comedians, playwrights

Aa Japan's third-dargest city,and the largest in the Kansai region, Csala's
y il

and traditional performers. Yet some of Japan's most inventive

¢ . : ) Rerional Musesm of Ar et
contemporary visual artists are also working there — often with far less e Az
recognition than their counterparts in Tokyo. canght e a Toks-<ontrc artworld that s lomg romopolised
{nstitutional pbour Kyean,which

0 over the world fox s rperialhistories and rich craft wadisions.

That relative obscurity belies the region’s artistic pedigree. Fowever, s KRskigty, i Oiaks soutivwesten ringes, cuer of

Encompassing major cities including Osaka. Kyoto and Kabe, Kansai is
: fosuson comtemporary a1

the hirtholace of Guiai the influential nosiwar ava
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Press and Overseas Guest Tour
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The tour communicated the distinctive character and appeal of ART OSAKA to international audiences. Journalists from
Japan and across Asia, along with internationally active curators and specialists, were invited to experience the fair as a
window onto the Japanese art scene.

BHTANIAA
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TBHEY SSKEEDRRN LT —PAR—ZRT —F 1AM Z 2T F OB, HfE-FHROTOERCHMNSNS. ART OSAKA LS THORELHR.
TOUHIBEDEH, HTDA4DBNERET 2. KROT —b —> & RETBHENLEBIOEI B,

FEH B (ENAZRAXZNRER. 878
JZ29U—- KR THESN 7 Galleries Section (3. FFRICECHBEIN TV HILLWBMHTEBEE L LAESHRESRELRIITHY. RIGFEFART
OSAKAZELEEGITEL COTVT7 DFBHRER. HE2EATELERORTOFARCERTEIRPBH TH7,

Comments from overseas guests

Isabella Tam (Curator, M+, Hong Kong)

Visits to experimental art spaces such as the Chishima Foundation and SSK, along with artists’ studios, offered a unique opportunity to experience
artistic research and production beyond finished works. Such local collaborations can foster a sense of ownership among local audiences and
strengthen Art Osaka as a sustainable platform for promoting Osaka’s art scene.

Yulin Lee, Ph.D., (Director of Asia University Museum of Modern Art)

The Galleries Section held at Grand Green Osaka was exceptionally well organized. The new urban setting was also a great success, allowing
visitors not only to enjoy Art Osaka, but also to experience the exciting new urban development of the area and, above all, the wonderful greenery
surrounding the venue.
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Osaka has worn many nicknames
throughout history. In the Edo period
(1803-1868) the city was the "nation’s
kitchen?, with bustling waterways where
merchants sold food from all over Japan,
As it transformed into an industrial
powerhouse, Osaka earned the title
“Manchester of the East’, and more
recently it has been dubbed the
“downtown of Japan* for its lively
drinking culture and frenetic
atmosphere.

Against the backdrap of a Tokyo-centric
art scene, the previously industrial city
is building its own distinctive creative
identity, on display across two venues at
the experimental Art Osaka fair
(@artosaka.jp).

Read Marigold Warner's
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Service
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(OCafe & Food Trucks
[With the cooperation of] Marufuku Coffee, Routemaster T15, and Kitchen Car Nikutake
(OFree Shuttle Bus Service (May 29-31)

Operated by Heisei Community Bus
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RGET7 7 —MEEK3304)
Visitor Survey (Number of Responses: 330)

1. 8B Age
40

30.6

30

23.3
21.8

20

10
5.2

0.3 .

5.5

~101% 2018 30K 4018 5018 6018
Under 20 20s 30s 40s 50s 60s

2. B{EH Residence
KERTIA

Osaka City

KERAFA
Osaka Prefecture (excluding Osaka City)

KBRAFLASA DI E

Kansai (excluding Osaka Prefecture)
Jtigd

Hokkaido

it
Tohoku

R

Kanto
HER
Chubu
E
Chugoku
E
Shikoku
Sl
Kyushu
pas
Okinawa
Z0f - F5t

Other / Overseas

708~

70 and over

36.1

3. EIHEEIH Number of Visits

T1EA

1st

7 2HE
2nd

 SEBME

3rd or more

60

40

4. RGZEB (BEEIRF) Purpose of Visit
4.7%

1.5%

[

I SRR OEA

Purchasing Artwork

U RAEMCRES H->T EEER)
Interest in Contemporary Art (Viewing)
U v IU—ICEKRPH>T
Interest in Galleries
WEO—HT
As Part of Sightseeing
U HEOERNEDS

For Professional Research

0 Z0fh
Other

5. & 2H D B E Satisfaction by Venue
Galleries Expanded
XX ANji Somewhat Dissatisfied

i Dissatisfied XX Somewhat Dissatisfied i Dissatisfied

5.0% 0.7% 3.6% 0%
. _ EB5EEHE A KU Neutral
EBHEHF AL Neutral 7.2%

10.0%

6.3k 3B EI AP Visitor Comments

RFDH5LEY, AP T OFRD, CIASFLWVERI EFhIRLERLUEL:, BE. RBTIEELATHET,

BHOX+I)— FLLT—MIKRBICHhIIEP HRIBE T, ETHELAICLTVET,

{ChETHSEDPSFERDIEMEHES WV BATIIEN TEEL EREDESVIEEBAA. XvIU—LOH B DBEPUNEENDZES. T—r 727D
KEBELAD—DOEERVET,

BELOVANITELEETVEEVWTOET, ChhSSBBEDT7— e )—RFT3E3B81 XM TH>TIELLERVET,

G T)=oADEBERT RETRR LR TY . BIGIERPIZXEL—2a b, URIIEIEMBR LI TULY . SEIBHSE THBRRY H
WRZERD>-TT,

-Expanded 722> ORBERDIIHEDEY) EHAIHEED >0 ARDIVMVNIDBKESIHTA. EX ¥ IV—-DIN S BEDHZHDIENITUL

-With the move to the new venue, | sensed that Umeda is becoming a center for art, and that new things are getting started here. | hope ART OSA-
KA continues to grow every year.

-The fair is a chance to explore lots of galleries and discover new art all in one place, and | look forward to it every time.

- discovered and was able to purchase work by an artist | hadn’t known before. Along with encountering the works themselves, forming new con-
nections with galleries is one of the great pleasures of an art fair.

-1 enjoy this excellent event every year. | hope it stays at the forefront of the Kansai art scene.

*The change of venue to Grand Green has made the fair a more pleasant experience, and easier to take in. Video works and installations, which
were previously shown only in Kitakagaya, were also on display at the Umeda venue this time, which was a very welcome change.

+The Expanded section was fascinating, and it was great to see the buzz in the surrounding neighborhood. | was very thankful for the free shuttle
bus, and the galleries held a lot of events, all of which interested me.
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Looking Ahead

S%E. ART OSAKARKROF7=EHTHR=-SDE/EEBIC. AMBEELESDIC. KEROBFEERRKREDECIHELTHEW:
LEL7z, BHOELEEDHIC, BAXMHIALDBESLRUH S ICH AR A PMEEZDASTHRRMEZRO TRELTVEY, 5%
b BE-KRICRELATI7ELT. BEOBWMEREDHSVERIETREEBHIC. ChETHES>TELEERANDRYNT V2 ED
L. BICR7IT7EOFRNE DM UEL)—BRELZSDELTEWWET, BRETITORRT—IMITETIHELT ART

OSAKADESBHFERICEDHTEVIET,

This year, ART OSAKA took place in Umekita, Osaka’s new urban hub, and in Kitakagaya, with the two sites connecting
the city’s present and future. As the city evolves, we are gaining a fresh recognition of contemporary art’s capacity to
bring new perspectives and values to people’s lives and to society. As a fair rooted in Osaka and in Kansai more broadly,
we will continue creating opportunities to encounter work of the highest quality, drawing on the networks we have built
in Japan and abroad to further strengthen our organic ties with East Asia in particular. Going forward, we will strive for
the further development of ART OSAKA as a nexus where the contemporary art of Japan and that of other parts of Asia

intersect.
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[RREH]

##®— (MORI YU GALLERY. =#B)
BIRREH]

3 _Et£88 (Yoshiaki Inoue Gallery. XFR)
[EH]

AHREH (MEM, ®=E)
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#MEE (FINCH ARTS. F#B)
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WEFt (FrSU—/7Ib, KER)

B3]

BER—(TEZUKAYAMA GALLERY. XFR)
[EER]

HIMEETF (FrSU—FZ2hh. KR)
WOF(XvZU—v<IF- 72 ZbA KER)

ART OSAKAE#3

#H— | TTEIFT17 - F1L048—

HLEER | FE2T-ITEIT4T - T1L 74—
BER— | 7—FT1RAF1v7-F4L 75—
BEAAF | JIT-FLTE—

BEB | 3T Loa—

EREF | €I TRV v—

hEE | Galleriest7>ar-vxIv—
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Association for the Promotion of Contemporary Art in Japan
[President]

Mori Yuichi (MORI YU GALLERY, Kyoto)

[Vice President]

Inoue Yoshiaki (Yoshiaki Inoue Gallery, Osaka)

[Director]

Ishida Katsuya (MEM, Tokyo)

Katoh Yoshio

(Contemporary Art Planning KATOH YOSHIO OFFICE, Hyogo)
Sakuraoka Satoshi (FINCH ARTS, Kyoto)

Yagi Mitsue (ARTCOURT Gallery, Osaka)

Yamada Masaya (Gallery Nomart, Osaka)

[Auditor]

Matsuo Ryoichi (TEZUKAYAMA GALLERY, Osaka)

[Advisor]

Hosokawa Kayoko (Gallery Hosokawa, Osaka)

Yamaguchi Takashi (Gallery Yamaguchi Kunst-Bau, Osaka)

ART OSAKA Organizing Office

Mori Yuichi | Executive Director

Inoue Yoshiaki | Deputy Executive Director

Matsuo Ryoichi | Artistic Director

Miyamoto Noriko | Fair Director

Sakuraoka Satoshi | Co-Director

Murotani Tomoko | General Manager

Nakajima Yuri | Manager, Galleries Section

Suzuki Kasumi | Manager, Expanded Section
Kawanishi Haruka | Manager of PR & Partnerships
Kumano Yutaka | Digital Communications Manager
Okada Shinpei (TEZUKAYAMA GALLERY) |
Galleries Exhibitor Relations

Harada Yu (Yu Harada) | Galleries Exhibitor Relations

Tawara Naoko, Koizumi Tomoko | Public Relations

Sato Daisuke, Kamakari Kaho (sato design.) | Publicity Design
Sakai Ryuta | WEB, System Design

Colin Smith | Translation
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