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ART OSAKA 2024 Expanded Section

The “Expanded” is a section of the contemporary art fair “Art Osaka” that specializes in
large-scale works, installations, new media and etc.. The venues are Creative Center Osaka
(former shipyard building) and kagoo (former furniture store) in Kitakagaya, Suminoe, Osaka City.
The word “Expanded” not only means a large-scale work of art, but also means to expand the
concept of art. This section provides encounters with art works that exceed not only physical
size, but also the boundaries of media, and that are one step beyond what everyone imagines

“art” to be.

Period: 18(Thu)-22(Mon) July, 2024
Exhibitors: 21 groups
Venue: Creative Center OSAKA
4-1-55 Kitakagaya Suminoe-ku Osaka 559-0011 JAPAN

kagoo
5-4-19 Kitakagaya Suminoe-ku Osaka 559-0011 JAPAN

Website: https://www.artosaka.jp/2024/en/
Organizer: Association for the Promotion of Contemporary Art in Japan | APCA JAPAN
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1965 Born in Hyogo
1991 MA, Kyoto City University of Arts, Japan

Nishiyama Minako is an artist who garnered attention with her three-dimensional works that
incorporate Japanese ‘girl culture’, including The PINKU House (1991), reminiscent of the life-size Barbie
house-like ‘Licca-chan’s house’, and Takarazuka Revue's backdrop-esque pieces. She is one of the
leading figures who integrated the unique Japanese subculture as the medium for works of art.

Two works from Nishiyama’s Telephone Project, O Erica’s Palpitant Teleppon Club <) (1992) and MOSHI/
MOSHI Pink ~ The other side of the telephone ~(1995), both inspired by the adult-entertainment business
in the 90s, have indicated that the duality of pink, which symbolizes girl culture and the sex industry in

Japan, intersects with consumer culture.

To probe ‘the essence of things’, since the late 1990s she has been using baking ingredients such as
sugar and egg whites to produce Sugar Crown (1999), or sugar roses, creating sweet and delicate works,
in an attempt to render their transformation over time. Furthermore, her exploration has extended to a
wide range of materials and methods, as seen in her Ref-work (ref paintings), a series of mural works
that pursue barely visible patterns using the reflection of colors, discovered through her strong interest
in light; and her latest works incorporating video.

(Cinderella's Dream Stage

1996 Acrylic paint on corrugated paper boards

This piece was featured in the 1997 solo exhibition "Pink @ PiNk ¥ PinK" (Otani Memorial Art
Museum, Nishinomiya City / Hyogo).

Nishiyama transformed her collection of paper toys for young girls into life-sized models. The
artwork embodied both the foreground and background of the stage, symbolizing the contrast
between fantasy and reality.

By deliberately using cardboard as the material, she portrays a superficial world reminiscent of a
two-dimensional stage backdrop, while suggesting that there are places throughout the world where
light shines and where it doesn’t.

Yoshimi Arts
E-mail: info@yoshimiarts.com
http://www.yoshimiarts.com/
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GALLERY SEKIRYU
E-mail: info@g-sekiryu.com
https://g-sekiryu.com/

1974 Born in Kéthen/Anhalt, Germany
1999 Diploma Fine Art and Meisterschiler degree, Braunschweig School of Arts, Braunschweig, Germany

Astrid Képpe is a Berlin-based artist whose work centers around drawing. Her works have been shown
extensively across Europe, the United States, Malaysia, South Korea, Taiwan, and Japan. Her public
collections include the Kupferstichkabinett of Berlin, the Herzog Anton Ulrich Museum in Braunschweig,

and the Hamburger Kunsthalle, among others.

She depicts enigmatic objects that incorporate a wide variety of visual information, such as plants,
animals, minerals, and fungi, with a delicate and sophisticated touch. Viewers are tempted to interpret
these objects in various ways but inevitably find themselves unable to reach a definitive answer,

remaining in a state of suspension.

PARAMNESIA

2013-2024 Baran, Q-tips, Styrofoam, Vitreous Enamel on Steel, Drawing on Paper, and others

“PARAMNESIA” is an installation which extends her drawing approach into three dimensions.

In this installation, everyday objects that should be familiar to us begin to take on entirely new
appearances through Koppe's visual language, undergoing unexpected proliferation and
congregation. The title "PARAMNESIA" refers to a memory disorder where reality and unreality
blend together. This perfectly symbolizes Képpe's attempt to destabilize our stable perceptions and

memories.

Astrid Képpe's world, characterized by a pleasant dazzle and a ticklish sense of humor, appears as
an immersive space incorporating sound and light.
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KOKI ARTS
E-mail: info@kokiarts.com
https://www.kokiarts.com

1977 Born in Osaka
2000 Graduated from Kyoto Seika University, Japan

In recent years, Nakayashiki Tomonari has been using masking tape as a "material/medium" in his
paintings, similar to the way paint is used, creating unique layered and textured works that are
suggestive of collages or paper cutouts.

Bakaraku

2018-2024 OQil, acrylic, solid marker, tape on canvas

“Bakaraku” is an installation of Nakayashiki's large-scale works, enveloping the exhibition space
with his paintings. The masking tape sometimes becomes a line or a color plane, and can also be a
physical layer on the canvas. When the paint, masking tape, peeling, transparency of the medium,
and space on the canvas is in complete harmony, the relationship between figure and ground
becomes blurred, and the inaccuracy and fragility of our visual recognition (perception, intuition,
conception) become manifest. The scenery that emerges from the fluctuations in perception is sure
to reveal a new reality to us.
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1959 Born in Fukui
1984 Graduated from Osaka Art University Master Degree, Japan

soul of object

2023 Silkworm cocoon, gold powder, resin, stapler

The objects created by Dadaism and Surrealism appear as objects. When tools (controlled objects)
created by human beings are combined and become unusable (garbage or works of art), they become
objects (objects) and become independent of human hands in the world.

| believe that my works are extension of this process.

gekilin.
E-mail: enomasari@gmail.com
https://www.gekilin.com/
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Mori Koichi + Mashimo Takehisa
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The Third Gallery Aya
E-mail: info@thethirdgalleryaya.com
https://thethirdgalleryaya.com

Mori Koichi 1958 Born in Osaka. Graduated from Osaka Kyoiku University, Japan
Mashimo Takehisa 1979 Born in Tokyo. Graduated from Instisute of Advanced Media Arts and
Sciences (IAMAS), Japan

Mori Koichi and Mashimo Takeshisa have been creating experiential and interactive artworks in which
the audience’s bodily information is converted into light and sound, and the audience themselves receive
feedback.

Breathing garden

2024 Glass dome, Plants, CO2sensor, Depth sensor, Projector, Audio equipment, Lighting equipment, PCs, Stand, Chair etc.

In their works exhibited at Art Osaka, human breathing is converted into light, which leads to the
photosynthesis in plants. The changes in CO2 concentration due to the photosynthesis and other factors
are converted into sound. Breathing, the act of inhaling oxygen and exhaling carbon dioxide, is essential
for human survival. However, oxygen did not exist on Earth at one time. Plant photosynthesis produced
oxygen, and because of this, animals, including humans, were able to thrive.

By converting the human life process of breathing into light, the artwork signifies the potential for
humans to engage with the life process of plants, photosynthesis. The manifestations of sound and light
guided by "breathing" and "photosynthesis" synchronize the “rhythm of life" between humans and
plants, creating a new relationship where both permeate and influence each other.



14

BREEE

Goto Yasuka

1982 LKBREFEN
2004 REPBEEAFPRMPAILELZRFE - FE

BEEEIIYHIPLVERXPANROBEFREBVTE 572 £, BEICEMAEN TV - -EE
DEELLOEBFRPHRANE LA, AOBLTIRRBINTILAN 72TV —FEARICAEL. BIER
DEFETRKEREODF v Y NRITKTRZA L THVWTAZBTWS, EEIIERORERBAIIGL T, H
BZ OB TEVWTW AL DERET - & LIERHEZCFRIT TV S, BE2BVLRCTIZEDOER
ICRBABR THEINT-EBEOERIL. ZTOREENLREFEREIBY KEHD LS RIBWERL SEEE
DREICEL &S,

BLHY

2024 £, TIOUNL, UFVHTARL ATATL, Fry AR

2023F, R EDATRL—2a vl T, BB EA X —2 L-FETH L WIERICHE L #iFF%
W=7,

RONTHRFEE, FAEEOFUARBEMRICES A H Y, BEFROEZ T —<ICHEL TL 5, Bz
IBIRRTEOND Z LEDHRV, BREICIIEBIRENTHEBENHZDAE LA,

72O FE, BARXXEEFEDZOFYRKY EbEEHI S LB,

TEZUKAYAMA GALLERY
E-mail: info@tezukayama-g.com
https://www.tezukayama-g.com/

1982 Born in Hiroshima
2004 BFA, Graduated from Kyoto Seika University Faculty of Arts, Japan

Because Goto Yasuka grew up hearing the stories of war from her grandfather and great grandfather,
she researches mind conflict and suffering or stories that were never famous or public and paints them
on the big scaled canvas with dramatized style and she had a great reputation from those works. In
recent years, her work depends on the place where she exhibits or publishes her work, she uses people’s
life in that specific place as a theme. Goto’s work with an enormous and bold composition that covers
that wall will be on audiences’ memories strongly with overwhelming existence and strong brushwork
that comes towards the audiences.

Doudou-meguri

2024 India ink, acrylic, uranium glass, medium, canvas

In 2023, | collaborated with Bunraku to explore a new style influenced by Joruri, using blue, and it was
well received. This year, reflecting on my peculiar relationship with Bunraku, | am working on themed
Bunraku during the war. Wartime Bunraku is seldom discussed in modern times. Perhaps those involved
struggle with whether to speak about it or not. However, | intend to depict this strange coincidence of

wartime Bunraku and myself.
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biscuit gallery
E-mail: info@biscuitgallery.com
https://biscuitgallery.com

1997 Born in Tokyo
2022 MFA, Kyoto University of the Arts, Japan

Hal Osawa creates artworks that embody the ambiguity of value by replicating digital copies through
analog means, visualizing the uncertainty within the pieces. Her main series are "onomatopoeia" and

"Disappearance and Induction."

In "onomatopoeia," which refers to words imitating sounds, she directly drops ink onto the glass surface
of a photocopier and then paint the resulting replicated images. Onomatopoeic expressions are unique
to the Japanese language, and through imagery, she expresses the weight of sound (onomatopoeia) as

a medium.

The "Disappearance and Induction" series utilizes glitch text generated from Japanese to Japanese
translation using a camera translator. The cursive script used as the original image carries artistic value
in its transmission, making it difficult for us, living in the present age, to decipher. This series focuses on
the impossibility and imperfection of human communication and transmission.

DISCHARGE

2024  Acrylic, silver foil and hemp on panel

A faint electric current flows through the human body. This current will be released from Osawa, pass
through a machine, and interact with the viewer's current. In this exhibition, which focused on
"onomatopoeia" series, she presented her largest piece to date, using a folding screen format for the first
time. This traditional Japanese partition symbolizes the separation between herself and others, and
within herself. She also unveiled an installation space that includes her first video work.
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Sunghong Min / Sanghoon Ahn
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Sunghong Min 1972 Born in South Korea
2004 Master of Fine Arts, Painting, San Francisco Art Institute, San Francisco, CA

Sanghoon Ahn 1975 Born in South Korea
2014 Meisterschiiler, Kunstakademie Miinster, Miinster, Germany

Sunghong Min and Sanghoon Ahn expand sculpture and painting into spatial realms, breaking from
traditional object-centered art.

Sunghong Min's sculptural vocabulary is complex and often spreads across a diverse range of
approaches depending on the location. Typically gathering items considered trash to form new
connections and meanings between objects, the artist contemplates visibility and invisibility in

photo collages, drawings, sculptures, and installations.

Artist Sanghoon Ahn persistently resists the interpretation of paintings in any specific meaning. For
the artist, painting is not a representation of something else, an abstraction of the inner self,
language, image, or an exploration of the essence of the painting medium, nor is it related to
discourses outside of painting. Therefore, the artist avoids contact with the external world that
painting can relate to and strives to erase it from the canvas. Unlike recent paintings that attempt to
create a network of meanings, Ahn's paintings interestingly show traces of representation,
reference, appropriation being erased or remaining in a state of inability. The titles of the works,
created accidentally using Google search, do not establish any relationship with the images of the
works, and the remnants of language within the works, not fully erased, do not function with any
meaning.

Dflft_A typlcal form 2024 Pigment print on fabric, wooden beads, thread, metal ring
The flat noodles in my suitcase 2024 Mixed media
Min transforms abandoned landscape paintings into floating forms, portraying mutable and uncertain

landscapes, while Ahn uses murals and spatial paintings to create indeterminate environments.

gallerychosun
E-mail: info@gallerychosun.com
https://www.gallerychosun.com/
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Nishizawa Toshitaka

1965 IFRRAFH
1992 RREMAFEARZREMARREZET

2020 D MME-7-BERERE] ZHI>7- BT 7 VLIRBLICRZ 2R TREL W2,

L THIEH

2023-2024 U RARNATAT
WL W DODMICHHIFHEATWETIOREBE Z 2K WIHR->TLE- 7T

Yu Harada
E-mail: info@yuharada.com
https://yuharada.com
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1965 Born in Gifu
1992 Completed Postgraduate Studies Tokyo National University of Fine Art and Music, Japan

Since 2020, | have been expressing a world seen through a transparent acrylic board, eliminating the
"warped sense of distance."

first distance

2023-2024 Mixd media

My works explore the theme of childhood trauma, specifically the guilt associated with the "first
distance" | felt with my best friend as a child. As | created these pieces, | found that they unconsciously
began to resemble the memories of the town where | lived at the time.
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GALLERY KOGURE
E-mail: works@gallerykogure.com
https://gallerykogure.com/

1967 Born in Shizuoka
1994 Graduated from the Graduate School of Tama Art University, Japan

Ishiguro Kenichiro has been focused on painting not just the astonishingly detailed depictions but
also what becomes visible through a deep understanding of the subjects. Every part of his work can
stand alone as an object. The worldview, which is a fusion of the worldview of anime, is realistic yet
unrealistic. Its uniquely appealing world has earned it high praise both domestically and
internationally. Recently, Ishiguro has expanded his work beyond painting, involving projection
mapping, life-sized character parts creation, and proposing comprehensive expressions based on

original stories.

Rocket Punch 2024

2024 OQil painting and FRP etc.
© Go Nagai, Dynamic Planning

This exhibition brings together his major works, including a large-scale sculpture, the gas mask and
ruins series inspired by the destruction of the Bamiyan ruins, and the anime series started during his
stay in Spain. It showcases Ishiguro's unique worldview, which extends beyond just paintings.
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AIN SOPH DISPATCH
E-mail: info@ainsophdispatch.com
https://ainsophdispatch.com/

1987 Born in Aichi
2013 MFA, Graduated from Kanazawa College of Art, Japan

| aim to take the inherent sense of scale that we see but do not notice in the surrounding scenery,
reduce it to sculptural material, and reconstruct it. If what we see is the surface, what | am exploring
is the structure and skeleton that underlies it. To a field of vision that encompasses horizontal lines
skating and intersecting over the surface, | introduce a deeper perspective that slices through
vertically and raises the surface. | am exploring the possibilities of sculpture with a new sense of
scale.

Road and others
2021-2023 Wood, paraffin, iron

Rivers gradually increases its water volume as it weaves through the valleys of the terrain as it
progresses towards the sea. Along the way, the river branches off, merges or may even dry up. |
created a singular sculpture to capture the grandeur of a river flowing from its upper to lower
reaches, which is difficult to grasp from a human perspective. The sculpture provides people with
the opportunity to view it from both a micro and macro perspective.



26

BN K—
Yoshimura Taichi

1986 EEREEh
2009 AIREMART A V35 g

AHEOEH. BICRE. T2 BRI LI BHEAEREFEL TWD, EEFEHRICEINT:
EEEEREALMENICEEETZ2 ) —X2R0IERL TV BROFREEZ VY —F L.
MIGPCEEREDAT 4 THHEABDOELR T+ —T VAR VY REZL -3 L TOHERD
WZTW3,

DIG RU [34° 37'31.6"N 135° 28'26.7"E]
2024 fk, S, % QRIA—F
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Marco Gallery
E-mail: Marco.gallery.co.ltd@gmail.com
https://marcogallery.themedia.jp/

1986 Born in Hyogo
2009 Graduated from Osaka University of Arts

He creates sculptures that evoke human consciousness, traces and memories. In recent years, he
has been focusing on a series of three-dimensional reconstructions of graffiti left in the city as wood
sculptures. He is increasingly presenting performances and installations that research the
memories of places and combine them with media such as video and photography.

DIG RU [34° 37'31.6"N 135° 28'26.7"E]
2024 Camphor wood, packing box, iron, QR code

This work is created by walking around the vertual city on the Google Maps Street View, sampling
and remixing graffiti that were accidentally captured on camera, and then turning them into wooden
sculptures. By replacing the digital graffiti with wooden sculptures, Taichi Yoshimura has created a
fragile, insubstantial presence as a physical object.
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(Refuge) I1Eh
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1971 Born in Cambodia
1999 MFA in painting, Graduated from School of the Art Institute of Chicago

He grew up under the harsh and tragic Khmer Rouge regime and later migrated to the United States
with his family. In 1990 he entered the University of Massachusetts to study medicine, yet later
transferred to the Department of Art. Subsequently he received an MFA in painting from the School
of the Art Institute of Chicago in 1999. In 2002 he returned to Cambodia, and ever since he has
produced work that express a heartfelt respect and passion for Cambodian culture, as well as its
history, nature, handcrafts, and materials through sophisticated contemporary structures as one of
the leading Cambodian artists active within the contemporary art scene.

Pich’s works, which provide a sense of refuge and comfort, have received high international acclaim,
and are housed in the museum collections including the Metropolitan Museum of Art and Solomon
R. Guggenheim Museum (New York), Centre Georges Pompidou (Paris), M+ (Hong Kong), The
Museum of Contemporary Art Tokyo, and Mori Art Museum.

His major exhibitions include, “DOCUMENTA 13” (2012), the solo show at the Metropolitan Museum
of Art, New York (2013) and “Venice Biennale” Viva Arte Viva” (2017). In Japan he has participated
in the Mori Art Museum’s group exhibition “Sunshower: Contemporary Art from Southeast Asia
1980s to Now” (2017) for which his work was featured on the cover of the exhibition catalog, as well as
the exhibition “WORLD CLASSROOM: Contemporary Art through School Subjects” (2023) also held
at Mori Art Museum. His work is also on display as public art in Toranomon Hills Residential Tower.

Refuge and others

2017-2023 Wood, rattan, metal, and others

The sculptures produced from 2017 to 2023 by Sopheap Pich. Pich has been producing works that
express a heartfelt respect and passion for Cambodian culture, as well as its history, nature,
handcrafts, and materials through sophisticated contemporary structures.

He produces sculptural works that are both organic and geometrical, drawing inspiration from
various trees and flowers, the mountains that brings back his childhood memories, and the winding
bamboo and tropical trees he himself grows. He has also continued to produce reliefs, seemingly

minimalistic in nature, featuring grids.

Tomio Koyama Gallery
E-mail: info@tomiokoyamagallery.com
http://tomiokoyamagallery.com
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1992-2024 VR MAT4T

BRZAPLORIEROERZHZAHAINSENHFK S, LessisMore DL S I, XF&EHELTRR. XF
Bl “less”" Hbobbob LWIEICE LTz, ML “YenforYen” (ADBE) 224D, £ LT,
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MORI YU GALLERY
E-mail: info@moriyu-gallery.com
http://www.moriyu-gallery.com

1949 Born in Kagoshima
1972 Education, Rikkyo University, Tokyo, B.A. Economics, Japan

a Simple
repeTitive
Act
conTinuity
accumulatE
Mass
Energy
aNew
alTogether

Less is More
1992-2024 Mixed media

The meaning behind each piece is revealed through its title. For example, in “Less is More”, words
are treated as objects, interpreted literally as “more and more of less”. This idea connects to “Yen
for Yen”, symbolizing a longing for Yen. In “10,000 Coins/Icons”, coins transform into icons(art), and
art reverts to coins, repeating in a cycle akin to the myth of Sisyphus.
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ARTCOURT Gallery
E-mail: info@artcourtgallery.com
https://www.artcourtgallery.com/

1951 Born in Hyogo
1977 Graduated from Kyoto City University of Art, Japan

Nishino Kozo is a sculptor who has created large-scale sculptures that harmonize the magnificent
nature. He also created numerous public artworks. His delicate and dynamic sculptures are made of
titanium alloy wire welded with intricate handiwork and have a structural beauty.

Stratosphere
2000-2024 Titanium alloy

Stratosphere is composed of large-scale circular sculptures in 12m, 9m, 7.2m, and 6m in diameter,
and horizontal sculptures in the length of 26m and 10m. These units made of titanium alloy are fixed
at a single point and float in the air. Resonating with architectural space, the truss structures
realized through the Nishino’s meticulous welding handwork will gracefully manifest the clear “sky”,
allowing the viewer to experience a connection to the boundlessness of the universe.
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CANDY RACING

2024 TURMATAT
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1990 Born in Tokyo
2014 Graduated from Osaka Seikei University, Faculty of Art, Japan

In recent years, it is said that we are gradually shifting from materialism to spiritualism, where
people's interests are becoming more capitalistic, and many people value the number of SNS
accesses and traffic for the sake of money and fame.

As the artist himself is also a video transmitter through SNS, he will attempt to construct a work that
captures the contemporary world from both the positive and negative aspects that he has learned

from transmitting videos.

The current social trends are not the result of a rapid transformation of people's minds in the
modern age, but rather the surfacing of desires that had been inherent in people until now due to
social networking services, and that is the nature of humans as animals and is fundamentally a
survival instinct. This time, focusing on this point in particular, the artist will use a variety of

materials, from readymade items to various other things, as materials for expression.

CANDY RACING

2024 Mixed media

The artist himself, having been saved in childhood by pleasure, sees pleasure as a significant
element necessary for living. Therefore, this work expresses the essence of living based on that
perspective. The artist, who also engages in activities such as sports car racing in personal life, uses

these experiences to metaphorically unfold life as a race.

GALLERY TOMO
E-mail: info@gallery-tomo.com
https://gallery-tomo.com/
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BEAF
E-mail: info@beaf.art
https://www.beaf.art

1970 Born in Chicago, U.S.A
1997 BFA, Graduated from The School of the Art Institute of Chicago

As an artist, he explores energy visualization and the transformative journey between consciousness
states, crafting immersive experiences with mixed reality. Integrating cutting-edge technology, including
Al, he pushes artistic boundaries, delivering innovative encounters.

Spooky action at a distance
2024 Mixed media

This exhibition challenges the embodiment of "spooky action at a distance," a term Einstein used to
describe quantum entanglement, through various forms such as 3D printing and painting.
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GALLERY KAWAMATSU
E-mail: info@gallery-kawamatsu.com
https://www.gallery-kawamatsu.com

Street artist Tabby held his first solo exhibition in his home country of Vienna last year, where
greeted with a great reception in terms of both sales and reputation. He loves to love and hates to
hate. "Life gets boring, everything becomes routine, nothing ever suddenly changes for the better.
But if theres suddenly something new on a wall youve walked by for years, then it might just brighten
up your day. Every image has a meaning behind it, what it is is up to you. Maybe you will discover a
better meaning than what was originally intended, | wont stand in the way of that.”

WONDERWALL

2024  Acrylic, spray paint

This summer, he will present WONDERWALL, which is reminiscent of the Berlin Wall with its many
murals, using the kagoo space as a fictional street. The message of his murals, "l don't want to
explain the meaning, each viewer to think about the meaning of the work as he or she likes", is

presented from different perspectives.
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from fluffy zone
2024 IHRPATAT
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YOD Gallery
E-mail: info@yodgallery.com
https://www.yodgallery.com

Tadano Seibutsu 1998 Born in Fukuoka. He graduated from the Department of Fine Arts and

Crafts at Kyoto University of the Arts in 2021

Yamaguchi Kyosuke 1999 Born in Osaka. Completed his master's degree at Kyoto University of
the Arts in 2024

Mofu Mofu Collective is an artist collective that actives on the theme of “healing and comfort”,
founded by a contemporary artist Yanobe Kenji. The member of the collective are Tadano Seibutsu and
Yamaguchi Kyosuke. Their activities are humorous and entertaining based on the fluffy 'mofumofu’

textures, iconic and unique pop style common to both artists' works.

from fluffy zone
2024 Mixed Media

Yamaguchi creates humanoid life forms based on childhood memories. The work exhibited at this
time was inspired by a spinning top-shaped with a humanoid bird appearance. Tadano creates the
concept of "Kedama" bridging between living beings and objects, using it as a basis for his work. In
this exhibition, Tadano will present works such as "Something Mimicking" featuring a suit of hair
worn by himself, and a life-sized puppet wearing the same suit titled "Something Mimicking by

mimicking Something".
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Made in Hong Kong
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GALLERY HAYASHI + ART BRIDGE
E-mail: info@g-hayashi-artbridge.com
https://g-hayashi-artbridge.com/

1999 Born in Hong Kong
2021- Current BA painting, Tokyo Zokei University, Japan

Born and raised in Hong Kong, a city of multi cultures, and now living in Japan, Kevin Lee is not
conscious of the national identity. His works transcend national borders and languages and reflect
the zeitgeist and sociality of a global society. What he sees and feels through the traces of paint
layered on the canvas. Kevin Lee’s work evokes time of the past.

Made in Hong Kong

2024 Oil, canvas, installation, video

The works in this exhibition show the disharmony felt as a Hong Konger in the city's colonial history
and the social isolation of the city, using foreign workers residing in Hong Kong as a motif.
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Artzone Kaguraoka Gallery
E-mail: artzone@iris.eonet.ne.jp
http://www.kyoto-artzone-kaguraoka.com

1993 Born in Kyoto
2018 Finish Kyoto City University of Arts, Master's Class, Department of Painting, Printmaking

Our daily lives are made up of a variety of things, such as flowing rivers, lush grass, and the changing
of the seasons. They are pieces of the story of my life, and at the same time, pieces of other people's
stories. They are also fragments of the grand story of life that has been accumulated since before
we were born. | have traced these fragments with lines through plastic plates and sketches, mainly
using the drypoint technique of copperplate engraving. These lines preserve my own images of the
transitions of life, which are essentially formless, and of the passing of time by tracing the flow that
once existed there.

The ever-flowing river, the growth and decay of large trees, and the way the rain pours down and
soaks into the earth are not far from the passage of time as we experience it, and they will continue
to flow day by day, moment by moment.

Traveling the Life in myself / Discarding my form
2022-2024 Copperplate ink, watercolor paper, plaster

This exhibition focuses on grids, which are images of fundamental form of life. Here | also present
the works which were inspired by mountain streams and large trees in a forest of
Aomori, where | stayed several months last year.
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