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In recent years, national and public art museums have mounted a succession of
exhibitions focusing on Japanese art of the 1980s, but what kind of era was the
1990s? Japan’s economic bubble (1986-1991) collapsed, the “”employment
ice age”” (1993-2004) began, the Great Hanshin-Awaji Earthquake and the
Tokyo subway sarin gas attacks carried out by Aum Shinrikyo took place in
1995, and major financial institutions failed in 1997. In the art world, NICAF
(Nippon International Contemporary Art Fair) opened in Yokohama in 1992,
the first VOCA: The Vision of Contemporary Art exhibition, an annual survey
of emerging artists, was held in 1994, and the Museum of Contemporary Art
Tokyo opened in 1995, then the Sezon Museum of Art closed in 1999. The
1990s marked the beginning of a deeply uncertain period, and the start of the
“lost 30 years,” the prolonged era of economic stagnation that followed the

bubble’s collapse.

This exhibition presents important works from the 1990s by artists connected
to the Kansai region, viewed from the perspective of gallerists, as part of
another strand of history distinct from established art-historical narratives.
Artists’ careers generally begin with solo and group exhibitions at galleries, with
museum exhibitions coming later, and in that sense gallery shows are the front
line of contemporary art.

For this exhibition, the participating artists have also contributed texts
reflecting on the 1990s. These offer important testimony for reconsidering

the decade not simply as a thing of the past, but as a starting point for ideas
that continue to resonate in the present. By examining 1990s art through the
eyes of gallerists, and by identifying and reassessing outstanding work that
conventional art history has overlooked, we hope this exhibition will help pave
the way for a new art history of Japan.

[Organizer]

Association for the Promotion of Contemporary Art in Japan

[Curatorial Advisor]
Katoh Yoshio (Director, APCA / Contemporary Art Planning KATOH YOSHIO OFFICE)

[Cooperation]
ARTCOURT Gallery, Gallery Nomart, imura art gallery, Nishimura Gallery,
The Third Gallery Aya, Yoshimi Arts



Tachi Katsuo

wedding bouquet
Oil on paper 68.8x53.6cm (Frame size) 1991 ©Katsuo Tachi, courtesy of Yoshimi Arts

let your laughing be turned to sorrow and your enjoyment to dejection
Oil on canvas 162x130.3cm 1996 ©Katsuo Tachi, courtesy of Yoshimi Arts

I have the sense that, first of all, I want to clarify where I sit within the flow of art history, or more
specifically the history of painting. I started painting in the 1980s, and from 1985 on I've been making
work and showing it in exhibitions. The Japanese art scene in the mid-1980s was characterized by the so-
called New Wave, in which artists projected their personal outlook directly into the work. I was rather
blankly watching the slightly older artists around me work that way, and I started to feel that putting an
image grounded purely in personal sensibility onto the canvas wasn’t going to give a work any universality.
You're making the work to show it to people, after all, so what it really comes down to is finding some way
for the viewer’s perspective and your own way of seeing to swap places, or fall into sync. That, for me, is the
whole point.
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1964 Born in Mie
1987 Graduated with a BFA in Fine Arts from Osaka University of Arts
2009 Died at the age of 44

Working with bold strokes and rapid brushwork, Tachi translated his inner imagery into biomorphic
abstract forms. His family were professional beekeepers, and as a child he traveled with them around Japan
as they followed the flowers through the seasons, growing up immersed in the natural world and attuned
to its shifts, from the turning of the seasons to the changing light of morning and evening. These formative
experiences became a vital wellspring for his art and led him to produce works depicting insects. In 1994,
he was selected for VOCA: The Vision of Contemporary Art at The Ueno Royal Museum, where he received
an Encouragement Award. He also showed work in a number of museum exhibitions, including Hara
Documents 5 at Hara Museum of Contemporary Art in 1998 and a solo exhibition at Mie Prefectural Art
Museum in 2001. He continued making art until December 2008, and his work never stopped evolving,
growing in depth and intensity to the very end.

[Public Collection]

Mie Prefectural Art Museum / The Dai-ichi Mutual Life Insurance Company / The National Museum of Art, Osaka /
Konan University, Kobe / Aichi Prefectural Museum of Art / The Museum of Modern Art, Wakayama /

Hekinan City Tatsukichi Fujii Museum of Contemporary Art / Kyoto City KYOCERA Museum of Art /

Hyogo Prefectural Museum of Art

Tashima Etsuko

Wall work

Stoneware, high-fire glaze, gold, luster 40x31x16cm 1992 Courtesy of imura art gallery

cornucopia 97-IX

Stoneware, white slip, glass 28x31x26cm 1997 Courtesy of imura art gallery

cornucopia 96-11
Stoneware, white slip, glass 109x60x60cm 1996 Courtesy of imura art gallery

Before turning to the 1990s, I want to begin by acknowledging that the unconventional, liberating art scene
of the 1980s is what laid the foundation for my work. Having come through that decade, I spent the 1990s
making work driven by the desire to rethink the essence of ceramics from my own perspective.

It was a moment when museums dedicated to ceramics were being founded across Japan one after another,
and I was fortunate to have my own work included in the inaugural contemporary ceramics exhibitions
organized to mark their openings. What does “contemporary” ceramics mean within the vast sweep of
ceramic history? My days were spent in close, patient dialogue with clay as a material, with that question
always somewhere in mind. It was also during this period that I began making works combining ceramics
and glass. Instead of studying the outer surfaces of pottery, I began looking at the cross-sections of broken
pieces, where the glaze revealed itself to me as the glassy substance it really is, and that discovery led me to
pursue a form of ceramic art unlike anything that had come before.

—Text by the Artist

1959 Born in Osaka
1981 Graduated with a BFA in Ceramics from Osaka University of Arts

In the 1980s, Tashima came to prominence as one of the “cho-shojo” (“Ultra Girls”), a generation of women
artists celebrated for bold, uninhibited work that defied existing art-world conventions. Her early work was
charged with vivid primary colors and forms that evoked female physicality, and its raw energy commanded
immediate attention. Around 1988, organic forms suggestive of plant life entered her work, and her focus
shifted toward shape, texture, and the quality of the surrounding space. By around 1992, she had arrived at
an austere palette of white slip alone, and her work took on a quiet, contemplative character. She went on to
combine mold-cast translucent glass with ceramic, arriving at a mature practice in which refined pliancy and
underlying strength coexist.

[Public Collection]

The Shigaraki Ceramic Cultural Park, Shiga / Ishikawa Prefectural Kutani Training Center /

Museum of Modern Ceramic Art, Gifu / Casa Japonesa del Museo de Arte Moderno de Buenos Aires, Argentine Republic /
21st Century Museum of Contemporary Art, Kanazawa / Takamatsu City Museum of Art / Takashimaya Archives /
National Crafts Museum, Kanazawa / Ibaraki Ceramic Art Museum / Ohara Museum of Art, Okayama /

The Museum of Ceramic Art, Hyogo / Toyama Art Glass Museum, Toyama / ZENBI KAGIZEN ART MUSEUM /
Yingge Ceramics Museum, Taipei / Chazen Museum, U.S.A. / Asian Art Museum, U.S.A. /

The Museum of Fine Arts, Houston, USA



Kodama Yasue

Red Space
Oil on canvas 80.7x80.7cm (Frame size) 1993 Courtesy of ARTCOURT Gallery

Red Space
Oil on canvas 80.7x80.7cm (Frame size) 1993 Courtesy of ARTCOURT Gallery

In the 1990s, my primary concern was what was happening on the canvas right in front of me. The visual
effects and psychological resonance of color, for instance, would converge with the brushstrokes that
generate line and plane, and out of that convergence the space of a painting would emerge. In thinking
about how this on-the-canvas reality relates to the wider world, I began, as a way of offering others a point
of entry into the work, to take everyday scenes as my subject and develop my themes and forms from there.
Then as now, the act of painting is for me an attempt to translate, through the movement of the hand and
the behavior of paint, the texture of the world as I sense it, and through that act, to interrogate my own way
of seeing.

—Text by the Artist

1961 Born in Hyogo
1986 Earned an MFA in Painting from Kyoto City University of Arts, Graduate School of Arts

From her meticulously rendered still lifes of the 1980s to the abstract paintings of the 1990s, and on
through the paintings from the late 1990s onward in which abstraction and figuration converge, Kodama
has consistently probed the nature of existence. At the same time, she has sought to apprehend the self as it
stands in the here and now, and to train her gaze on the world that surrounds both herself and her subjects.

Her entirely monochromatic paintings of the 1990s employ the movement of the brushstrokes as a self-
sufficient painterly language, opening up a pictorial dimension that does not rely on the visible world alone
in order to reach the unknowable core of existence.

[Public Collection]

Oita Prefectural Art Museum / The Museum of Modern Art, Kamakura & Hayama /

The National Museum of Modern Art, Tokyo / Hyogo Prefectural Museum of Art /

The Museum of Modern Art, Wakayama / Busan Museum of Art / Kyoto Prefecture / Shiseido Art House /
Tokyo Opera City Art Gallery / Chushin Art Museum, Kyoto

Oshie Chieko

wishes
Oil pastel, oil, watercolor on canvas 130.5x388cm 1995 Courtesy of Nishimura Gallery

Having entered university in 1989, I spent half of the 1990s as a student. My undergraduate years were
difficult ones, in which I forced myself into a mold of my own making. Wasn't painting supposed to be
enjoyable? With that question in mind, I entered graduate school and turned my attention to researching art
materials. A single line drawn with a Cray-Pas brought back the feeling of drawing a picture for the very first
time. Around that same period, my eye fell on a weed growing by the roadside behind the university, and
the urge to paint welled up in me: “I have to depict this before someone else does.” Some time later I came
to understand: if I looked at something, touched it, sensed it, and captured it in a painting, that experience
could reach others too.

—Text by the Artist

1969 Born in Osaka
1995 Completed graduate studies at Kyoto City University of Arts

Applying oil pastel by hand directly onto the surface, Oshie produces works depicting roadside grasses and
flowers with a distinctive sensitivity to color, and was already attracting notice for this vivid sensibility while
still a student. An encounter with the plant known as pokeweed led to a practice of drawing familiar weeds
and wildflowers while holding them in hand and observing them closely, resulting in works that convey
both affection for the subject and a sense of intimacy. In 2001, she received the Takashimaya Art Award,
the VOCA Prize, and the Kyoto City Newcomer Artist Award in rapid succession. From 2003 to 2005,

she lived in Belgium through the Agency for Cultural Affairs Program of Overseas Study for Upcoming
Artists. While continually pursuing new themes and compositions, she has advanced her work with steady
assurance.

[Public Collection]

Ajinomoto Fine Techno Co., Inc. / Ashimori Industry Co., Ltd. / Urawa Royal Pines Hotel /

Ohara Museum of Art, Okayama / The Museum of Modern Art, Gunma / Sakura Art Museum, Osaka /
Hirakata City Hospital, Osaka / The Dai-ichi Life Insurance Company, Limited / Takahashi Collection /
Takamatsu City Museum of Art, Kagawa / Tokyo Opera City Art Gallery / Delta Air Lines / Nikkei Inc. /
Minokamo City Museum / The Museum of Modern Art, Wakayama



Nakagawa Yoshinobu

aleph
Recycled paper on wood, acrylic, pigment, metal powder, cowhide, beeswax, thread 182.5x33x24cm 1994
Courtesy of Gallery Nomart

ridges on the table
Acrylic and pigment on recycled paper, cowhide, thread 73.5x57cm 1991 Courtesy of Gallery Nomart

The title aleph comes from “The Aleph,” a short story by the Argentine writer and poet Jorge Luis Borges,
in which the Aleph is a point located in a basement in Buenos Aires from which one can perceive the entire
universe. The story centers on an enigmatic sphere roughly 3 centimeters in diameter, and I remember
clearly that when I finished reading it, I felt I could make such an object myself. I went on to make several,
varying them in size and thickness. This work is, if I remember correctly, the third in the series.

I cannot perceive the entire universe, but with a single @/eph I can return to meet the person I was on that
day.
—Text by the Artist

1964 Born in Osaka
1987 Graduated with a BFA in Fine Arts from Osaka University of Arts

Since his first solo exhibition in 1987, Nakagawa has consistently produced works incorporating forms from
the natural world, including those of vegetation, the land, and the surface of water. In sculpture, flat works,
installation, and other media, he addresses the elemental forces at play in nature (activity and passivity, light
and shadow, production and exploitation) and renders them perceptible, whether visually or through other
senses, conveying the ways in which these forces underlie the broader world we inhabit.

He is currently based on the shore of Lake Biwa and continues to work prolifically.

[Public Collection]

The National Museum of Modern Art, Tokyo / Kyoto Municipal Museum of Art / The Museum of Modern Art, Wakayama /
Ashiya City Museum of Art & History, Hyogo / Oita Prefectural Art Museum / Imadate Art Center, Fukui /

Kyoto Prefectural Center for Arts and Culture / Osaka Prefecture / Osaka University of Arts / Showa Shell Sekiyu, Tokyo /
Fuji Xerox Co., Ltd., Tokyo / The Yamasa Institute, Japanese Language School, Aichi

Matsui Shiro

Stick-Stack-Stalk
Painted wood 27x25x124cm 1991 Courtesy of ARTCOURT Gallery

Dial
Aluminum 29.5x36.5x15.5cm ¢ca.1996 Courtesy of ARTCOURT Gallery

I had been thinking about how to present, in the form of sculpture, an experiential apparatus that pulls

the viewer’s gaze in, alters the work’s apparent scale and meaning, and triggers something like a figure-
ground reversal in the viewer’s mind. Within a form that appears simple at first glance, one becomes aware
of pairs held in opposition: front and back, inside and outside, real and unreal, and, further still, terms

like “object” and “illusion.” A useful comparison might be the experience of looking at an Escher work, or,
for a sharper version of the same effect, a Matisse cut-out, a painting by the 17th-century Chinese painter
Bada Shanren, or one of Donald Judd’s boxes. It was only after I began the Message in a Bottle project that I
became convinced of two things: that such works engage with a fundamental question we are always asking
at a subconscious level — “Where am I right now, and what is the nature of my situation?” — and that they
do so through a steady accumulation of gestures, each one aimed at turning that question into as tangible an
experience as possible.

—Text by the Artist

1960 Born in Nara
1986 Earned an MFA in Sculpture from Kyoto City University of Arts, Graduate School of Arts

Since the 1980s, Matsui has used wood, metal, clay, stone, and other materials to create humorous and
dynamic works that engage human perception and spatial awareness. He gained recognition as one of the
young artists associated with the Kansai New Wave, and was selected for the annual survey Arz Now 85.
Since the 1990s, he has also produced interactive works integrated with architecture, as well as monumental
balloon pieces. In recent years, through collaborative experiments with JAXA (Japan Aerospace Exploration
Agency) and space-related projects such as Message in a Bottle, he has continued to exhibit extraordinary
works in a wide range of materials, forms, colors, and scales, focusing on the perception and experience of
multiple dimensions of space and time, from the cosmos to everyday life.

[Public Collection]

Utsunomiya Museum of Art / Kyoto Municipal Museum of Art / Toyota Municipal Museum of Art /

The Niigata Prefectural Museum of Modern Art / Hyogo Prefectural Museum of Art (Yamamura Collection) /
Yamaguchi Prefectural Museum of Art / Kyoto City University of Arts / Agency for Cultural Affairs / Kyoto Prefecture /
Ube City / Yonago City / Saarbriicken City / DaimlerChrysler AG



Akasaki Mima

Untitled - red

Silver dye bleach print 129.5x103.5x7cm (Frame size) 1991
Courtesy of The Third Gallery Aya

Tamayura
Silver dye bleach print 128.5x100.5x3cm (Frame size) 1999 Courtesy of The Third Gallery Aya

My search for the most vivid light imaginable is what brought me to photography. People asked me back
then, as they still do, “Is that done with computer graphics?” But there is no digital manipulation involved.
These are straight photographs.

Peering through the lens of a large-format camera, with the feeling of composing a picture, I would adjust
the angle and distance of the lights, searching for the precise moment when the colors and forms of the
object came together most beautifully. Only then would I release the shutter.

Each work was completed by enlarging it and finishing it as a Cibachrome print (as it was called at the
time), a print known for its distinctive surface texture and the exceptional vividness of its reds. By layering
these elements of what I think of as the “miracle of photography,” I set out to create a world in which an
ordinary photograph of an object transforms into a wondrous, otherworldly mass of light.

Since 2000, the photography world has undergone continuous change: film has given way to digital, certain
types of prints have been discontinued, and labs have steadily dwindled. My desire to keep working with
light is unchanged, but the works on view here are “moments of light” that could only have been captured
in the 1990s.

—Text by the Artist

1965 Born in Hyogo
1988 Graduated with a BFA in Industrial, Interior and Craft Design from Musashino Art University

In the 1990s, she produced photographic works through a simple process, illuminating objects she had made
herself and then shooting them. At first glance, these brightly glowing subjects leave a strange impression,
seeming neither fully identifiable nor easily categorized as either figurative or abstract. They evoke not

so much an act of seeing as the sensation of an afterimage lingering in the mind. Akasaki also used such
photographs in immersive installations filling entire spaces. In recent years, she has gained recognition for
producing images in which subjects such as plants, symbolizing hope, seem to emit light from within,
marking a departure from her early work. Major exhibitions include Contemporary Art Center, ATM Art Scene
90-96 (Art Tower Mito, 1996), On Flowering Images (Tokyo Photographic Art Museum, 2004), What is the
Real Nature of Being (Ashiya City Museum of Art and History, 2007), and Forest of Figs (The Third Gallery
Aya, 2013). Even as her subjects have changed over time, she has consistently pursued the possibilities of light
in its many forms. Through the Agency for Cultural Affairs Program of Overseas Study for Upcoming Artists,
in 2008 she spent one year in the Czech Republic, where she also held a solo exhibition.

[Public Collection]
Minami Ashiyahama Housing Complex Piloti / Shiseido Co., Ltd. / Schlumberger K.K.






